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The dome was one of the central 
symbolic features of Baroque 
architecture illustrating the union 
between the heavens and the earth.

In the 18th century the term began  
to be used to describe music, and 
not in a flattering way. 
 
French philosopher Michel de 
Montaigne (1533–1592) associated 
the term baroco with “Bizarre and 
uselessly complicated.”
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The style began at the start of the 
17th century in Rome, then spread 
rapidly to France.

Costumes of the personages  
were blown by the wind, or moved  
by their own gestures. 

Baroque ceiling paintings were carefully 
created so the viewer on the floor of the 
church would see the entire ceiling  
in correct perspective.
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Another essential element of baroque 
painting was allegory.

Encrypted in symbols and allegorical 
characters which an educated viewer 
was expected to know and read. 

Every painting told a story and had 
a message. 

Unlike the tranquil faces of 
Renaissance paintings, the faces 
in Baroque paintings clearly 
expressed their emotions. 
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The Baroque style used contrast, move-
ment, exuberant detail, deep colour, grandeur and 
surprise to achieve a sense of awe. The style be-
gan at the start of the 17th century in Rome, then 
spread rapidly to France, northern Italy, Spain and 
Portugal, then to Austria, southern Germany and 
Russia. By the 1730s, it had evolved into an even 
more flamboyant style, called rocaille or Rococo, 
which appeared in France and Central Europe 
until the mid to late 18th century. In the decorative 

Unlike the painted ceilings of 
Michelangelo in the Sistine Chapel, which com-
bined different scenes, each with its own perspec-
tive, to be looked at one at a time, the Baroque 
ceiling paintings were carefully created so the 
viewer on the floor of the church would see the 
entire ceiling in correct perspective, as if the fig-
ures were real. The interiors of Baroque church-
es became more and more ornate in the High 
Baroque, and focused around the altar, usual-
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By the 1730s, it had evolved into an even more 
flamboyant style, called rocaille or Rococo, which 
appeared in France and Central Europe until 
the mid to late 18th century. In the decorative 
arts there is an excess of ornamentation. The 
departure from Renaissance classicism has its 
own ways in each country. But a general feature 
is that everywhere the starting point is the orna-
mental elements introduced by the Renaissance. 
The classical repertoire is crowded, dense, over-

The interiors of Baroque church-
es became more and more ornate in the High 
Baroque, and focused around the altar, usual-
ly placed under the dome. The most celebrated 
baroque decorative works of the High Baroque 
are the Chair of Saint Peter (1647–53) and the 
Baldachino of St. Peter (1623–34), both by Gian 
Lorenzo Bernini, in St. Peter’s Basilica in Rome. 
The Baldequin of St. Peter is an example of the 
balance of opposites in Baroque art; the gigan-
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The departure from Renaissance classi-
cism has its own ways in each country. But a 
general feature is that everywhere the starting 
point is the ornamental elements introduced 
by the Renaissance. The classical repertoire 
is crowded, dense, overlapping, loaded, in or-
der to provoke shock effects. New motifs in-
troduced by Baroque are: the cartouche, 
trophies and weapons, baskets of fruit or flow-
ers, and others, made in marquetry, stucco, or 

The most celebrated baroque decorative 
works of the High Baroque are the Chair of Saint Peter 
(1647–53) and the Baldachino of St. Peter (1623–34), 
both by Gian Lorenzo Bernini, in St. Peter’s Basilica in 
Rome. The Baldequin of St. Peter is an example of the 
balance of opposites in Baroque art; the gigantic propor-
tions of the piece, with the apparent lightness of the canopy; 
and the contrast between the solid twisted columns, bronze, 
gold and marble of the piece with the flowing draperies 
of the angels on the canopy. The Dresden Frauenkirche 
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New motifs introduced by Baroque are: the 
cartouche, trophies and weapons, baskets of fruit or flow-
ers, and others, made in marquetry, stucco, or carved. 
The English word baroque comes directly from the 
French (as the modern standard English-language spell-
ing might suggest). Some scholars state that the French 
word originated from the Portuguese term barroco (“a 
flawed pearl”), pointing to the Latin verruca, (“wart”), 
or to a word with the suffix -ŏccu (common in pre-Ro-
man Iberia). Other sources suggest a Medieval Latin 

The Baldequin of St. Peter is an example of 
the balance of opposites in Baroque art; the gigan-
tic proportions of the piece, with the apparent light-
ness of the canopy; and the contrast between the solid 
twisted columns, bronze, gold and marble of the piece 
with the flowing draperies of the angels on the can-
opy. The Dresden Frauenkirche serves as a promi-
nent example of Lutheran Baroque art, which was 
completed in 1743 after being commissioned by the 
Lutheran city council of Dresden and was “com-
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Other sources suggest a Medieval Latin 
term used in logic, baroco, as the most likely source. 
In the 16th century, the Medieval Latin word baro-
co moved beyond scholastic logic and came into use 
to characterise anything that seemed absurdly com-
plex. The French philosopher Michel de Montaigne 
(1533–1592) associated the term baroco with 
“Bizarre and uselessly complicated.” Other early 
sources associate baroco with magic, complexity, 
confusion, and excess. In the 18th century the term 

In Rome in 1605, Paul V became the first of series 
of popes who commissioned basilicas and church 
buildings designed to inspire emotion and awe 
through a proliferation of forms, and a richness 
of colours and dramatic effects. Among the most 
influential monuments of the Early Baroque 
were the facade of St. Peter’s Basilica (1606–
1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the 
earlier church. The new design created a dra-
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These feature a functional join between a 
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Dynamic fractions will automatically sub-
stitute for pre-built and arbitrary fractions.

Subscripts & Inferiors are optically adjust-
ed, small lowered numerals. They usual-
ly sit below the baseline. You can use them 
for chemical formulae, like H₂0.

Superscripts are optically adjusted, small 
raised numerals. You can use them for 
footnote references in running text,¹ 
chemistry notation (²H) and mathematical 
exponents (x³).

Punctuation designed specifically to align 
with capital letters.

Also know as “fancy” or “rare” ligatures. 
These feature a decorative join between 
a pair of letters, usually inspired by clas-
sic 16th century typography. You can use 
them for a touch of class or pure visual in-
terest in your typography.

Ordinals are optically adjusted, small, 
raised lowercase  letters. You can use 
them for numerical abbreviations like 1st, 
2nd, 3rd and in languages like French for 
1e or Mme.

OpenType features
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AB CDEFGHIJKLMNOP QRSTUVWXYZ

abcdefghijklmnop qrstuvwxyz

AB CDEFGHIJKLMNOP QRSTUVWXYZ

ÁĂÂÄÀĀĄÅÃÆǼ ĆČÇĈĊĎĐÉĔĚÊËĖÈĒĘ
Ð ĞĜĢĠĦĤÍĬÎÏİÌĪĮĨĴĶĹĽĻĿŁŃŇŅÑŊÓ Ŏ Ô
Ö Ò Ő Ō Ø Ǿ Õ ŒŔŘŖŚ Š Ş Ŝ ȘẞŦŤŢȚÞÚŬÛÜÙ
ŰŪŲŮŨẂŴẀẄÝŶŸỲŹŽŻ

áăâäàāąåãæǽćčçĉċďđéĕěêëėèēęðğĝģġßħĥıíĭîï i
ì ī į ĩ ĵ ķĸĺľ ļŀłńňņñŋó ŏ ô öò ő ō ø ǿ õ œŕřŗśšşŝșŧťţțþúŭ
ûüùűūųůũẃŵẁẅýŷÿỳźžż

ÁĂÂÄÀĀĄÅÃÆǼ ĆČÇĈĊĎĐÉĔĚÊËĖÈĒĘÐĞĜ
ĢĠĦĤÍĬÎÏİÌĪĮĨĴĶĹĽĻĿŁŃŇŅÑŊÓŎÔÖÒŐŌØǾ
ÕŒŔŘŖŚ Š Ş Ŝ ȘẞŦŤŢȚÞÚŬÛÜÙŰŪŲŮŨẂŴẀ
ẄÝŶŸỲŹŽŻ
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The departure from Renaissance 
classicism has its own ways in  
each country. 

But a general feature is that 
everywhere the starting point 
is the ornamental elements 
introduced by the Renaissance. 

The classical repertoire is 
crowded, dense, overlapping, 
loaded, in order to provoke  
shock effects. 
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New motifs introduced by 
Baroque are: the cartouche, 
trophies and weapons, baskets 
of fruit or flowers, and others, 
made in marquetry, stucco,  
or carved. 

The English word baroque 
comes directly from the French 
(as the modern standard 
English-language spelling 
might suggest).
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Baroque painters worked to  
set themselves apart from the 
painters of the Renaissance and  
the Mannerism period after it. 

Their palettes used intense and 
warm colours.

Asymmetry was often used, with 
action occurring away from the 
centre of the picture.  

29Epicene TextEpicene Collection

klim.co.nzCopyright © 2005 – 2021. All Rights Reserved. ⭍ Generated 21 Sep. 2021

Specimen

36pt	 Light Italic		  0

36pt	 Regular Italic		  0

36pt	 Medium Italic		  0

https://klim.co.nz/


In their composition, they 
avoided the tranquil scenes of 
Renaissance paintings.

They often used asymmetry, 
with action occurring 
away from the centre of the 
picture, and created axes 
that were neither vertical nor 
horizontal, but slanting to the 
left or right, giving a sense of 
instability and movement.
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The Baroque style used contrast, movement, exuberant detail, deep 
colour, grandeur and surprise to achieve a sense of awe. The style began at 
the start of the 17th century in Rome, then spread rapidly to France, northern 
Italy, Spain and Portugal, then to Austria, southern Germany and Russia. By 
the 1730s, it had evolved into an even more flamboyant style, called rocaille 
or Rococo, which appeared in France and Central Europe until the mid to late 
18th century. In the decorative arts there is an excess of ornamentation. The 
departure from Renaissance classicism has its own ways in each country. But 
a general feature is that everywhere the starting point is the ornamental el-
ements introduced by the Renaissance. The classical repertoire is crowded, 
dense, overlapping, loaded, in order to provoke shock effects. New motifs in-
troduced by Baroque are: the cartouche, trophies and weapons, baskets of fruit 
or flowers, and others, made in marquetry, stucco, or carved. The English word 
baroque comes directly from the French (as the modern standard English-
language spelling might suggest). Some scholars state that the French word 
originated from the Portuguese term barroco (“a flawed pearl”), pointing to 

Unlike the painted ceilings of Michelangelo in the Sistine Chapel, 
which combined different scenes, each with its own perspective, to be looked 
at one at a time, the Baroque ceiling paintings were carefully created so the 
viewer on the floor of the church would see the entire ceiling in correct per-
spective, as if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused around the 
altar, usually placed under the dome. The most celebrated baroque decora-
tive works of the High Baroque are the Chair of Saint Peter (1647–53) and 
the Baldachino of St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter is an example of the 
balance of opposites in Baroque art; the gigantic proportions of the piece, 
with the apparent lightness of the canopy; and the contrast between the 
solid twisted columns, bronze, gold and marble of the piece with the flow-
ing draperies of the angels on the canopy. The Dresden Frauenkirche serves 
as a prominent example of Lutheran Baroque art, which was completed in 
1743 after being commissioned by the Lutheran city council of Dresden and 
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The Baroque style used contrast, movement, exuberant detail, deep 
colour, grandeur and surprise to achieve a sense of awe. The style began 
at the start of the 17th century in Rome, then spread rapidly to France, 
northern Italy, Spain and Portugal, then to Austria, southern Germany and 
Russia. By the 1730s, it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France and Central Europe un-
til the mid to late 18th century. In the decorative arts there is an excess of or-
namentation. The departure from Renaissance classicism has its own ways 
in each country. But a general feature is that everywhere the starting point 
is the ornamental elements introduced by the Renaissance. The classical 
repertoire is crowded, dense, overlapping, loaded, in order to provoke shock 
effects. New motifs introduced by Baroque are: the cartouche, trophies and 
weapons, baskets of fruit or flowers, and others, made in marquetry, stucco, 
or carved. The English word baroque comes directly from the French (as 
the modern standard English-language spelling might suggest). Some schol-
ars state that the French word originated from the Portuguese term barro-

Unlike the painted ceilings of Michelangelo in the Sistine Chapel, 
which combined different scenes, each with its own perspective, to be 
looked at one at a time, the Baroque ceiling paintings were carefully cre-
ated so the viewer on the floor of the church would see the entire ceiling in 
correct perspective, as if the figures were real. The interiors of Baroque 
churches became more and more ornate in the High Baroque, and fo-
cused around the altar, usually placed under the dome. The most cele-
brated baroque decorative works of the High Baroque are the Chair of 
Saint Peter (1647–53) and the Baldachino of St. Peter (1623–34), both by 
Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome. The Baldequin of 
St. Peter is an example of the balance of opposites in Baroque art; the gi-
gantic proportions of the piece, with the apparent lightness of the can-
opy; and the contrast between the solid twisted columns, bronze, gold 
and marble of the piece with the flowing draperies of the angels on the 
canopy. The Dresden Frauenkirche serves as a prominent example of 
Lutheran Baroque art, which was completed in 1743 after being commis-
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Unlike the painted ceilings of Michelangelo in the Sistine Chapel, which 
combined different scenes, each with its own perspective, to be looked at one at a 
time, the Baroque ceiling paintings were carefully created so the viewer on the 
floor of the church would see the entire ceiling in correct perspective, as if the fig-
ures were real. The interiors of Baroque churches became more and more or-
nate in the High Baroque, and focused around the altar, usually placed under 
the dome. The most celebrated baroque decorative works of the High Baroque are 
the Chair of Saint Peter (1647–53) and the Baldachino of St. Peter (1623–34), 
both by Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome. The Baldequin 
of St. Peter is an example of the balance of opposites in Baroque art; the gigantic 
proportions of the piece, with the apparent lightness of the canopy; and the con-
trast between the solid twisted columns, bronze, gold and marble of the piece with 
the flowing draperies of the angels on the canopy. The Dresden Frauenkirche 
serves as a prominent example of Lutheran Baroque art, which was complet-
ed in 1743 after being commissioned by the Lutheran city council of Dresden 
and was “compared by eighteenth-century observers to St. Peter’s in Rome”. In 

The Baroque style used contrast, movement, exuberant detail, deep 
colour, grandeur and surprise to achieve a sense of awe. The style began 
at the start of the 17th century in Rome, then spread rapidly to France, 
northern Italy, Spain and Portugal, then to Austria, southern Germany 
and Russia. By the 1730s, it had evolved into an even more flamboyant 
style, called rocaille or Rococo, which appeared in France and Central 
Europe until the mid to late 18th century. In the decorative arts there 
is an excess of ornamentation. The departure from Renaissance clas-
sicism has its own ways in each country. But a general feature is that 
everywhere the starting point is the ornamental elements introduced 
by the Renaissance. The classical repertoire is crowded, dense, overlap-
ping, loaded, in order to provoke shock effects. New motifs introduced 
by Baroque are: the cartouche, trophies and weapons, baskets of fruit or 
flowers, and others, made in marquetry, stucco, or carved. The English 
word baroque comes directly from the French (as the modern standard 
English-language spelling might suggest). Some scholars state that the 
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Unlike the painted ceilings of Michelangelo in the Sistine Chapel, 
which combined different scenes, each with its own perspective, to be looked 
at one at a time, the Baroque ceiling paintings were carefully created so the 
viewer on the floor of the church would see the entire ceiling in correct per-
spective, as if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused around the 
altar, usually placed under the dome. The most celebrated baroque decora-
tive works of the High Baroque are the Chair of Saint Peter (1647–53) and 
the Baldachino of St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter is an example of the 
balance of opposites in Baroque art; the gigantic proportions of the piece, 
with the apparent lightness of the canopy; and the contrast between the solid 
twisted columns, bronze, gold and marble of the piece with the flowing dra-
peries of the angels on the canopy. The Dresden Frauenkirche serves as a 
prominent example of Lutheran Baroque art, which was completed in 1743 
after being commissioned by the Lutheran city council of Dresden and was 

The Baroque style used contrast, movement, exuberant detail, deep 
colour, grandeur and surprise to achieve a sense of awe. The style began at 
the start of the 17th century in Rome, then spread rapidly to France, northern 
Italy, Spain and Portugal, then to Austria, southern Germany and Russia. 
By the 1730s, it had evolved into an even more flamboyant style, called rocaille 
or Rococo, which appeared in France and Central Europe until the mid to 
late 18th century. In the decorative arts there is an excess of ornamentation. 
The departure from Renaissance classicism has its own ways in each country. 
But a general feature is that everywhere the starting point is the ornamental 
elements introduced by the Renaissance. The classical repertoire is crowded, 
dense, overlapping, loaded, in order to provoke shock effects. New motifs intro-
duced by Baroque are: the cartouche, trophies and weapons, baskets of fruit or 
flowers, and others, made in marquetry, stucco, or carved. The English word 
baroque comes directly from the French (as the modern standard English-
language spelling might suggest). Some scholars state that the French word 
originated from the Portuguese term barroco (“a flawed pearl”), pointing to 
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The Baroque style used contrast, movement, exuberant detail, deep 
colour, grandeur and surprise to achieve a sense of awe. The style began 
at the start of the 17th century in Rome, then spread rapidly to France, 
northern Italy, Spain and Portugal, then to Austria, southern Germany 
and Russia. By the 1730s, it had evolved into an even more flamboyant 
style, called rocaille or Rococo, which appeared in France and Central 
Europe until the mid to late 18th century. In the decorative arts there 
is an excess of ornamentation. The departure from Renaissance clas-
sicism has its own ways in each country. But a general feature is that 
everywhere the starting point is the ornamental elements introduced 
by the Renaissance. The classical repertoire is crowded, dense, overlap-
ping, loaded, in order to provoke shock effects. New motifs introduced 
by Baroque are: the cartouche, trophies and weapons, baskets of fruit or 
flowers, and others, made in marquetry, stucco, or carved. The English 
word baroque comes directly from the French (as the modern standard 
English-language spelling might suggest). Some scholars state that the 

Unlike the painted ceilings of Michelangelo in the Sistine Chapel, 
which combined different scenes, each with its own perspective, to be 
looked at one at a time, the Baroque ceiling paintings were carefully 
created so the viewer on the floor of the church would see the entire ceil-
ing in correct perspective, as if the figures were real. The interiors of 
Baroque churches became more and more ornate in the High Baroque, 
and focused around the altar, usually placed under the dome. The 
most celebrated baroque decorative works of the High Baroque are the 
Chair of Saint Peter (1647–53) and the Baldachino of St. Peter (1623–
34), both by Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome. 
The Baldequin of St. Peter is an example of the balance of opposites 
in Baroque art; the gigantic proportions of the piece, with the appar-
ent lightness of the canopy; and the contrast between the solid twisted 
columns, bronze, gold and marble of the piece with the flowing dra-
peries of the angels on the canopy. The Dresden Frauenkirche serves 
as a prominent example of Lutheran Baroque art, which was com-
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The Baroque style used contrast, movement, exuberant detail, 
deep colour, grandeur and surprise to achieve a sense of awe. The 
style began at the start of the 17th century in Rome, then spread rap-
idly to France, northern Italy, Spain and Portugal, then to Austria, 
southern Germany and Russia. By the 1730s, it had evolved into 
an even more flamboyant style, called rocaille or Rococo, which 
appeared in France and Central Europe until the mid to late 18th 
century. In the decorative arts there is an excess of ornamentation. 
The departure from Renaissance classicism has its own ways in 
each country. But a general feature is that everywhere the starting 
point is the ornamental elements introduced by the Renaissance. 
The classical repertoire is crowded, dense, overlapping, loaded, in 
order to provoke shock effects. New motifs introduced by Baroque 
are: the cartouche, trophies and weapons, baskets of fruit or flowers, 
and others, made in marquetry, stucco, or carved. The English word 
baroque comes directly from the French (as the modern standard 
English-language spelling might suggest). Some scholars state that 
the French word originated from the Portuguese term barroco (“a 
flawed pearl”), pointing to the Latin verruca, (“wart”), or to a word 
with the suffix -ŏccu (common in pre-Roman Iberia). Other sources 
suggest a Medieval Latin term used in logic, baroco, as the most likely 
source. In the 16th century, the Medieval Latin word baroco moved 
beyond scholastic logic and came into use to characterise anything 
that seemed absurdly complex. The French philosopher Michel de 
Montaigne (1533–1592) associated the term baroco with “Bizarre 
and uselessly complicated.” Other early sources associate baroco with 
magic, complexity, confusion, and excess. In the 18th century the 
term began to be used to describe music, and not in a flattering way. 
In an anonymous satirical review of the première of Jean-Philippe 

Rameau’s Hippolyte et Aricie in October 1733, which was printed in 
the Mercure de France in May 1734, the critic wrote that the nov-
elty in this opera was “du barocque”, complaining that the music 
lacked coherent melody, was unsparing with dissonances, constantly 
changed key and meter, and speedily ran through every composition-
al device. The Baroque style of architecture was a result of doctrines 
adopted by the Catholic Church at the Council of Trent in 1545–63, 
in response to the Protestant Reformation. The first phase of the 
Counter-Reformation had imposed a severe, academic style on re-
ligious architecture, which had appealed to intellectuals but not the 
mass of churchgoers. The Council of Trent decided instead to appeal 
to a more popular audience, and declared that the arts should com-
municate religious themes with direct and emotional involvement. 
Lutheran Baroque art developed as a confessional marker of identity, 
in response to the Great Iconoclasm of Calvinists. Baroque churches 
were designed with a large central space, where the worshippers 
could be close to the altar, with a dome or cupola high overhead, al-
lowing light to illuminate the church below. The dome was one of the 
central symbolic features of Baroque architecture illustrating the 
union between the heavens and the earth, The inside of the cupola 
was lavishly decorated with paintings of angels and saints, and with 
stucco statuettes of angels, giving the impression to those below of 
looking up at heaven. Another feature of Baroque churches are the 
quadratura; trompe-l’œil paintings on the ceiling in stucco frames, 
either real or painted, crowded with paintings of saints and angels 
and connected by architectural details with the balustrades and con-
soles. Quadratura paintings of Atlantes below the cornices appear to 
be supporting the ceiling of the church. Unlike the painted ceilings of 
Michelangelo in the Sistine Chapel, which combined different scenes, 

Unlike the painted ceilings of Michelangelo in the Sistine 
Chapel, which combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque ceiling paintings 
were carefully created so the viewer on the floor of the church would 
see the entire ceiling in correct perspective, as if the figures were 
real. The interiors of Baroque churches became more and more 
ornate in the High Baroque, and focused around the altar, usual-
ly placed under the dome. The most celebrated baroque decorative 
works of the High Baroque are the Chair of Saint Peter (1647–53) 
and the Baldachino of St. Peter (1623–34), both by Gian Lorenzo 
Bernini, in St. Peter’s Basilica in Rome. The Baldequin of St. Peter 
is an example of the balance of opposites in Baroque art; the gigan-
tic proportions of the piece, with the apparent lightness of the can-
opy; and the contrast between the solid twisted columns, bronze, 
gold and marble of the piece with the flowing draperies of the angels 
on the canopy. The Dresden Frauenkirche serves as a prominent ex-
ample of Lutheran Baroque art, which was completed in 1743 after 
being commissioned by the Lutheran city council of Dresden and 
was “compared by eighteenth-century observers to St. Peter’s in 
Rome”. In Rome in 1605, Paul V became the first of series of popes 
who commissioned basilicas and church buildings designed to in-
spire emotion and awe through a proliferation of forms, and a rich-
ness of colours and dramatic effects. Among the most influential 
monuments of the Early Baroque were the facade of St. Peter’s 
Basilica (1606–1619), and the new nave and loggia which connect-
ed the facade to Michelangelo’s dome in the earlier church. The 
new design created a dramatic contrast between the soaring dome 
and the disproportionately wide facade, and the contrast on the fa-
cade itself between the Doric columns and the great mass of the 

portico. Another major innovator of the Italian High Baroque was 
Francesco Borromini, whose major work was the Church of San 
Carlo alle Quattro Fontane or Saint Charles of the Four Fountains 
(1634–46). The sense of movement is given not by the decora-
tion, but by the walls themselves, which undulate and by concave 
and convex elements, including an oval tower and balcony insert-
ed into a concave traverse. The interior was equally revolution-
ary; the main space of the church was oval, beneath an oval dome. 
Baroque painters worked deliberately to set themselves apart from 
the painters of the Renaissance and the Mannerism period after 
it. In their palette, they used intense and warm colours, and par-
ticularly made use of the primary colours red, blue and yellow, fre-
quently putting all three in close proximity. They avoided the even 
lighting of Renaissance painting and used strong contrasts of light 
and darkness on certain parts of the picture to direct attention to 
the central actions or figures. In their composition, they avoided the 
tranquil scenes of Renaissance paintings, and chose the moments 
of the greatest movement and drama. Unlike the tranquil faces of 
Renaissance paintings, the faces in Baroque paintings clearly ex-
pressed their emotions. They often used asymmetry, with action oc-
curring away from the centre of the picture, and created axes that 
were neither vertical nor horizontal, but slanting to the left or right, 
giving a sense of instability and movement. They enhanced this 
impression of movement by having the costumes of the personag-
es blown by the wind, or moved by their own gestures. The overall 
impressions were movement, emotion and drama. Another essen-
tial element of baroque painting was allegory; every painting told a 
story and had a message, often encrypted in symbols and allegori-
cal characters, which an educated viewer was expected to know and 
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The Baroque style used contrast, movement, exuberant 
detail, deep colour, grandeur and surprise to achieve a sense of 
awe. The style began at the start of the 17th century in Rome, 
then spread rapidly to France, northern Italy, Spain and Portugal, 
then to Austria, southern Germany and Russia. By the 1730s, it 
had evolved into an even more flamboyant style, called rocaille or 
Rococo, which appeared in France and Central Europe until the 
mid to late 18th century. In the decorative arts there is an excess of 
ornamentation. The departure from Renaissance classicism has 
its own ways in each country. But a general feature is that every-
where the starting point is the ornamental elements introduced 
by the Renaissance. The classical repertoire is crowded, dense, 
overlapping, loaded, in order to provoke shock effects. New motifs 
introduced by Baroque are: the cartouche, trophies and weapons, 
baskets of fruit or flowers, and others, made in marquetry, stucco, 
or carved. The English word baroque comes directly from the 
French (as the modern standard English-language spelling might 
suggest). Some scholars state that the French word originated 
from the Portuguese term barroco (“a flawed pearl”), pointing 
to the Latin verruca, (“wart”), or to a word with the suffix -ŏccu 
(common in pre-Roman Iberia). Other sources suggest a Medieval 
Latin term used in logic, baroco, as the most likely source. In the 
16th century, the Medieval Latin word baroco moved beyond scho-
lastic logic and came into use to characterise anything that seemed 
absurdly complex. The French philosopher Michel de Montaigne 
(1533–1592) associated the term baroco with “Bizarre and useless-
ly complicated.” Other early sources associate baroco with magic, 
complexity, confusion, and excess. In the 18th century the term 
began to be used to describe music, and not in a flattering way. In 

an anonymous satirical review of the première of Jean-Philippe 
Rameau’s Hippolyte et Aricie in October 1733, which was printed 
in the Mercure de France in May 1734, the critic wrote that the 
novelty in this opera was “du barocque”, complaining that the 
music lacked coherent melody, was unsparing with dissonances, 
constantly changed key and meter, and speedily ran through every 
compositional device. The Baroque style of architecture was a 
result of doctrines adopted by the Catholic Church at the Council 
of Trent in 1545–63, in response to the Protestant Reformation. 
The first phase of the Counter-Reformation had imposed a severe, 
academic style on religious architecture, which had appealed to 
intellectuals but not the mass of churchgoers. The Council of Trent 
decided instead to appeal to a more popular audience, and declared 
that the arts should communicate religious themes with direct and 
emotional involvement. Lutheran Baroque art developed as a con-
fessional marker of identity, in response to the Great Iconoclasm 
of Calvinists. Baroque churches were designed with a large central 
space, where the worshippers could be close to the altar, with a 
dome or cupola high overhead, allowing light to illuminate the 
church below. The dome was one of the central symbolic features 
of Baroque architecture illustrating the union between the heav-
ens and the earth, The inside of the cupola was lavishly decorated 
with paintings of angels and saints, and with stucco statuettes 
of angels, giving the impression to those below of looking up at 
heaven. Another feature of Baroque churches are the quadratura; 
trompe-l’œil paintings on the ceiling in stucco frames, either real 
or painted, crowded with paintings of saints and angels and con-
nected by architectural details with the balustrades and consoles. 
Quadratura paintings of Atlantes below the cornices appear to be 

Unlike the painted ceilings of Michelangelo in the Sistine 
Chapel, which combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque ceiling paint-
ings were carefully created so the viewer on the floor of the 
church would see the entire ceiling in correct perspective, as 
if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused 
around the altar, usually placed under the dome. The most cel-
ebrated baroque decorative works of the High Baroque are the 
Chair of Saint Peter (1647–53) and the Baldachino of St. Peter 
(1623–34), both by Gian Lorenzo Bernini, in St. Peter’s Basilica 
in Rome. The Baldequin of St. Peter is an example of the bal-
ance of opposites in Baroque art; the gigantic proportions of the 
piece, with the apparent lightness of the canopy; and the con-
trast between the solid twisted columns, bronze, gold and mar-
ble of the piece with the flowing draperies of the angels on the 
canopy. The Dresden Frauenkirche serves as a prominent exam-
ple of Lutheran Baroque art, which was completed in 1743 after 
being commissioned by the Lutheran city council of Dresden and 
was “compared by eighteenth-century observers to St. Peter’s 
in Rome”. In Rome in 1605, Paul V became the first of series of 
popes who commissioned basilicas and church buildings de-
signed to inspire emotion and awe through a proliferation of 
forms, and a richness of colours and dramatic effects. Among the 
most influential monuments of the Early Baroque were the fa-
cade of St. Peter’s Basilica (1606–1619), and the new nave and 
loggia which connected the facade to Michelangelo’s dome in the 
earlier church. The new design created a dramatic contrast be-
tween the soaring dome and the disproportionately wide facade, 

and the contrast on the facade itself between the Doric columns 
and the great mass of the portico. Another major innovator of 
the Italian High Baroque was Francesco Borromini, whose major 
work was the Church of San Carlo alle Quattro Fontane or Saint 
Charles of the Four Fountains (1634–46). The sense of movement 
is given not by the decoration, but by the walls themselves, which 
undulate and by concave and convex elements, including an oval 
tower and balcony inserted into a concave traverse. The interi-
or was equally revolutionary; the main space of the church was 
oval, beneath an oval dome. Baroque painters worked deliberate-
ly to set themselves apart from the painters of the Renaissance 
and the Mannerism period after it. In their palette, they used in-
tense and warm colours, and particularly made use of the pri-
mary colours red, blue and yellow, frequently putting all three in 
close proximity. They avoided the even lighting of Renaissance 
painting and used strong contrasts of light and darkness on cer-
tain parts of the picture to direct attention to the central actions 
or figures. In their composition, they avoided the tranquil scenes 
of Renaissance paintings, and chose the moments of the greatest 
movement and drama. Unlike the tranquil faces of Renaissance 
paintings, the faces in Baroque paintings clearly expressed their 
emotions. They often used asymmetry, with action occurring 
away from the centre of the picture, and created axes that were 
neither vertical nor horizontal, but slanting to the left or right, 
giving a sense of instability and movement. They enhanced this 
impression of movement by having the costumes of the per-
sonages blown by the wind, or moved by their own gestures. 
The overall impressions were movement, emotion and drama. 
Another essential element of baroque painting was allegory; 
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The Baroque style used contrast, movement, exuber-
ant detail, deep colour, grandeur and surprise to achieve a 
sense of awe. The style began at the start of the 17th century 
in Rome, then spread rapidly to France, northern Italy, Spain 
and Portugal, then to Austria, southern Germany and Russia. 
By the 1730s, it had evolved into an even more flamboyant 
style, called rocaille or Rococo, which appeared in France and 
Central Europe until the mid to late 18th century. In the deco-
rative arts there is an excess of ornamentation. The departure 
from Renaissance classicism has its own ways in each country. 
But a general feature is that everywhere the starting point is 
the ornamental elements introduced by the Renaissance. The 
classical repertoire is crowded, dense, overlapping, loaded, 
in order to provoke shock effects. New motifs introduced by 
Baroque are: the cartouche, trophies and weapons, baskets 
of fruit or flowers, and others, made in marquetry, stucco, or 
carved. The English word baroque comes directly from the 
French (as the modern standard English-language spelling 
might suggest). Some scholars state that the French word orig-
inated from the Portuguese term barroco (“a flawed pearl”), 
pointing to the Latin verruca, (“wart”), or to a word with the 
suffix -ŏccu (common in pre-Roman Iberia). Other sources 
suggest a Medieval Latin term used in logic, baroco, as the most 
likely source. In the 16th century, the Medieval Latin word ba-
roco moved beyond scholastic logic and came into use to char-
acterise anything that seemed absurdly complex. The French 
philosopher Michel de Montaigne (1533–1592) associated the 
term baroco with “Bizarre and uselessly complicated.” Other 
early sources associate baroco with magic, complexity, confu-

sion, and excess. In the 18th century the term began to be used 
to describe music, and not in a flattering way. In an anonymous 
satirical review of the première of Jean-Philippe Rameau’s 
Hippolyte et Aricie in October 1733, which was printed in the 
Mercure de France in May 1734, the critic wrote that the nov-
elty in this opera was “du barocque”, complaining that the mu-
sic lacked coherent melody, was unsparing with dissonances, 
constantly changed key and meter, and speedily ran through 
every compositional device. The Baroque style of architecture 
was a result of doctrines adopted by the Catholic Church at 
the Council of Trent in 1545–63, in response to the Protestant 
Reformation. The first phase of the Counter-Reformation 
had imposed a severe, academic style on religious architec-
ture, which had appealed to intellectuals but not the mass of 
churchgoers. The Council of Trent decided instead to appeal 
to a more popular audience, and declared that the arts should 
communicate religious themes with direct and emotional in-
volvement. Lutheran Baroque art developed as a confessional 
marker of identity, in response to the Great Iconoclasm of 
Calvinists. Baroque churches were designed with a large central 
space, where the worshippers could be close to the altar, with 
a dome or cupola high overhead, allowing light to illuminate 
the church below. The dome was one of the central symbolic 
features of Baroque architecture illustrating the union between 
the heavens and the earth, The inside of the cupola was lavishly 
decorated with paintings of angels and saints, and with stucco 
statuettes of angels, giving the impression to those below of 
looking up at heaven. Another feature of Baroque churches are 
the quadratura; trompe-l’œil paintings on the ceiling in stucco 

Unlike the painted ceilings of Michelangelo in the Sistine 
Chapel, which combined different scenes, each with its own perspective, 
to be looked at one at a time, the Baroque ceiling paintings were care-
fully created so the viewer on the floor of the church would see the entire 
ceiling in correct perspective, as if the figures were real. The interiors of 
Baroque churches became more and more ornate in the High Baroque, 
and focused around the altar, usually placed under the dome. The 
most celebrated baroque decorative works of the High Baroque are the 
Chair of Saint Peter (1647–53) and the Baldachino of St. Peter (1623–
34), both by Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome. 
The Baldequin of St. Peter is an example of the balance of opposites in 
Baroque art; the gigantic proportions of the piece, with the apparent 
lightness of the canopy; and the contrast between the solid twisted col-
umns, bronze, gold and marble of the piece with the flowing draper-
ies of the angels on the canopy. The Dresden Frauenkirche serves as a 
prominent example of Lutheran Baroque art, which was completed in 
1743 after being commissioned by the Lutheran city council of Dresden 
and was “compared by eighteenth-century observers to St. Peter’s in 
Rome”. In Rome in 1605, Paul V became the first of series of popes who 
commissioned basilicas and church buildings designed to inspire emo-
tion and awe through a proliferation of forms, and a richness of colours 
and dramatic effects. Among the most influential monuments of the 
Early Baroque were the facade of St. Peter’s Basilica (1606–1619), and 
the new nave and loggia which connected the facade to Michelangelo’s 
dome in the earlier church. The new design created a dramatic con-
trast between the soaring dome and the disproportionately wide fa-
cade, and the contrast on the facade itself between the Doric columns 
and the great mass of the portico. Another major innovator of the 
Italian High Baroque was Francesco Borromini, whose major work 

was the Church of San Carlo alle Quattro Fontane or Saint Charles 
of the Four Fountains (1634–46). The sense of movement is given not 
by the decoration, but by the walls themselves, which undulate and by 
concave and convex elements, including an oval tower and balcony in-
serted into a concave traverse. The interior was equally revolutionary; 
the main space of the church was oval, beneath an oval dome. Baroque 
painters worked deliberately to set themselves apart from the painters 
of the Renaissance and the Mannerism period after it. In their palette, 
they used intense and warm colours, and particularly made use of the 
primary colours red, blue and yellow, frequently putting all three in 
close proximity. They avoided the even lighting of Renaissance paint-
ing and used strong contrasts of light and darkness on certain parts of 
the picture to direct attention to the central actions or figures. In their 
composition, they avoided the tranquil scenes of Renaissance paintings, 
and chose the moments of the greatest movement and drama. Unlike 
the tranquil faces of Renaissance paintings, the faces in Baroque paint-
ings clearly expressed their emotions. They often used asymmetry, 
with action occurring away from the centre of the picture, and created 
axes that were neither vertical nor horizontal, but slanting to the left 
or right, giving a sense of instability and movement. They enhanced 
this impression of movement by having the costumes of the person-
ages blown by the wind, or moved by their own gestures. The overall 
impressions were movement, emotion and drama. Another essential 
element of baroque painting was allegory; every painting told a story 
and had a message, often encrypted in symbols and allegorical char-
acters, which an educated viewer was expected to know and read. The 
dome was one of the central symbolic features of Baroque architecture 
illustrating the union between the heavens and the earth, The inside of 
the cupola was lavishly decorated with paintings of angels and saints, 
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The Baroque style used contrast, movement, exuberant de-
tail, deep colour, grandeur and surprise to achieve a sense of awe. 
The style began at the start of the 17th century in Rome, then spread 
rapidly to France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, it had evolved 
into an even more flamboyant style, called rocaille or Rococo, which 
appeared in France and Central Europe until the mid to late 18th 
century. In the decorative arts there is an excess of ornamentation. 
The departure from Renaissance classicism has its own ways in 
each country. But a general feature is that everywhere the starting 
point is the ornamental elements introduced by the Renaissance. 
The classical repertoire is crowded, dense, overlapping, loaded, in 
order to provoke shock effects. New motifs introduced by Baroque 
are: the cartouche, trophies and weapons, baskets of fruit or flowers, 
and others, made in marquetry, stucco, or carved. The English word 
baroque comes directly from the French (as the modern standard 
English-language spelling might suggest). Some scholars state that 
the French word originated from the Portuguese term barroco (“a 
flawed pearl”), pointing to the Latin verruca, (“wart”), or to a word 
with the suffix -ŏccu (common in pre-Roman Iberia). Other sourc-
es suggest a Medieval Latin term used in logic, baroco, as the most 
likely source. In the 16th century, the Medieval Latin word baroco 
moved beyond scholastic logic and came into use to characterise 
anything that seemed absurdly complex. The French philosopher 
Michel de Montaigne (1533–1592) associated the term baroco with 
“Bizarre and uselessly complicated.” Other early sources associate 
baroco with magic, complexity, confusion, and excess. In the 18th 
century the term began to be used to describe music, and not in a 
flattering way. In an anonymous satirical review of the première of 

Jean-Philippe Rameau’s Hippolyte et Aricie in October 1733, which 
was printed in the Mercure de France in May 1734, the critic wrote 
that the novelty in this opera was “du barocque”, complaining that 
the music lacked coherent melody, was unsparing with dissonances, 
constantly changed key and meter, and speedily ran through every 
compositional device. The Baroque style of architecture was a result 
of doctrines adopted by the Catholic Church at the Council of Trent in 
1545–63, in response to the Protestant Reformation. The first phase 
of the Counter-Reformation had imposed a severe, academic style 
on religious architecture, which had appealed to intellectuals but 
not the mass of churchgoers. The Council of Trent decided instead to 
appeal to a more popular audience, and declared that the arts should 
communicate religious themes with direct and emotional involve-
ment. Lutheran Baroque art developed as a confessional marker of 
identity, in response to the Great Iconoclasm of Calvinists. Baroque 
churches were designed with a large central space, where the worship-
pers could be close to the altar, with a dome or cupola high overhead, 
allowing light to illuminate the church below. The dome was one of 
the central symbolic features of Baroque architecture illustrating 
the union between the heavens and the earth, The inside of the cupola 
was lavishly decorated with paintings of angels and saints, and with 
stucco statuettes of angels, giving the impression to those below of 
looking up at heaven. Another feature of Baroque churches are the 
quadratura; trompe-l’œil paintings on the ceiling in stucco frames, 
either real or painted, crowded with paintings of saints and angels 
and connected by architectural details with the balustrades and con-
soles. Quadratura paintings of Atlantes below the cornices appear 
to be supporting the ceiling of the church. Unlike the painted ceilings 
of Michelangelo in the Sistine Chapel, which combined different 

Unlike the painted ceilings of Michelangelo in the Sistine 
Chapel, which combined different scenes, each with its own perspec-
tive, to be looked at one at a time, the Baroque ceiling paintings 
were carefully created so the viewer on the floor of the church would 
see the entire ceiling in correct perspective, as if the figures were 
real. The interiors of Baroque churches became more and more or-
nate in the High Baroque, and focused around the altar, usual-
ly placed under the dome. The most celebrated baroque decorative 
works of the High Baroque are the Chair of Saint Peter (1647–53) 
and the Baldachino of St. Peter (1623–34), both by Gian Lorenzo 
Bernini, in St. Peter’s Basilica in Rome. The Baldequin of St. Peter 
is an example of the balance of opposites in Baroque art; the gigan-
tic proportions of the piece, with the apparent lightness of the cano-
py; and the contrast between the solid twisted columns, bronze, gold 
and marble of the piece with the flowing draperies of the angels on 
the canopy. The Dresden Frauenkirche serves as a prominent ex-
ample of Lutheran Baroque art, which was completed in 1743 after 
being commissioned by the Lutheran city council of Dresden and 
was “compared by eighteenth-century observers to St. Peter’s in 
Rome”. In Rome in 1605, Paul V became the first of series of popes 
who commissioned basilicas and church buildings designed to in-
spire emotion and awe through a proliferation of forms, and a 
richness of colours and dramatic effects. Among the most influen-
tial monuments of the Early Baroque were the facade of St. Peter’s 
Basilica (1606–1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the earlier church. The 
new design created a dramatic contrast between the soaring dome 
and the disproportionately wide facade, and the contrast on the fa-
cade itself between the Doric columns and the great mass of the por-

tico. Another major innovator of the Italian High Baroque was 
Francesco Borromini, whose major work was the Church of San 
Carlo alle Quattro Fontane or Saint Charles of the Four Fountains 
(1634–46). The sense of movement is given not by the decoration, 
but by the walls themselves, which undulate and by concave and 
convex elements, including an oval tower and balcony insert-
ed into a concave traverse. The interior was equally revolution-
ary; the main space of the church was oval, beneath an oval dome. 
Baroque painters worked deliberately to set themselves apart from 
the painters of the Renaissance and the Mannerism period after 
it. In their palette, they used intense and warm colours, and par-
ticularly made use of the primary colours red, blue and yellow, 
frequently putting all three in close proximity. They avoided the 
even lighting of Renaissance painting and used strong contrasts 
of light and darkness on certain parts of the picture to direct at-
tention to the central actions or figures. In their composition, they 
avoided the tranquil scenes of Renaissance paintings, and chose the 
moments of the greatest movement and drama. Unlike the tran-
quil faces of Renaissance paintings, the faces in Baroque paintings 
clearly expressed their emotions. They often used asymmetry, with 
action occurring away from the centre of the picture, and created 
axes that were neither vertical nor horizontal, but slanting to the 
left or right, giving a sense of instability and movement. They en-
hanced this impression of movement by having the costumes of the 
personages blown by the wind, or moved by their own gestures. The 
overall impressions were movement, emotion and drama. Another 
essential element of baroque painting was allegory; every paint-
ing told a story and had a message, often encrypted in symbols and 
allegorical characters, which an educated viewer was expected to 
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The Baroque style used contrast, Movement, exuberant 
detail, deep colour, grandeur and surprise to achieve a sense 
of awe. The style began at the start of the 17th century in Rome, 
then spread rapidly to France, northern Italy, Spain and 
Portugal, then to Austria, southern Germany and Russia. By 
the 1730s, it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France and Central 
Europe until the mid to late 18th century. In the decorative 
arts there is an excess of ornamentation. The departure from 
Renaissance classicism has its own ways in each country. But a 
general feature is that everywhere the starting point is the or-
namental elements introduced by the Renaissance. The classical 
repertoire is crowded, dense, overlapping, loaded, in order to 
provoke shock effects. New motifs introduced by Baroque are: 
the cartouche, trophies and weapons, baskets of fruit or flowers, 
and others, made in marquetry, stucco, or carved. The English 
word baroque comes directly from the French (as the modern 
standard English-language spelling might suggest). Some schol-
ars state that the French word originated from the Portuguese 
term barroco (“a flawed pearl”), pointing to the Latin verruca, 
(“wart”), or to a word with the suffix -ŏccu (common in pre-Ro-
man Iberia). Other sources suggest a Medieval Latin term used 
in logic, baroco, as the most likely source. In the 16th century, 
the Medieval Latin word baroco moved beyond scholastic logic 
and came into use to characterise anything that seemed ab-
surdly complex. The French philosopher Michel de Montaigne 
(1533–1592) associated the term baroco with “Bizarre and use-
lessly complicated.” Other early sources associate baroco with 
magic, complexity, confusion, and excess. In the 18th century 

the term began to be used to describe music, and not in a flatter-
ing way. In an anonymous satirical review of the première of 
Jean-Philippe Rameau’s Hippolyte et Aricie in October 1733, 
which was printed in the Mercure de France in May 1734, the 
critic wrote that the novelty in this opera was “du barocque”, 
complaining that the music lacked coherent melody, was un-
sparing with dissonances, constantly changed key and meter, 
and speedily ran through every compositional device. The 
Baroque style of architecture was a result of doctrines adopted 
by the Catholic Church at the Council of Trent in 1545–63, in 
response to the Protestant Reformation. The first phase of the 
Counter-Reformation had imposed a severe, academic style 
on religious architecture, which had appealed to intellectuals 
but not the mass of churchgoers. The Council of Trent decided 
instead to appeal to a more popular audience, and declared 
that the arts should communicate religious themes with direct 
and emotional involvement. Lutheran Baroque art developed 
as a confessional marker of identity, in response to the Great 
Iconoclasm of Calvinists. Baroque churches were designed with 
a large central space, where the worshippers could be close to 
the altar, with a dome or cupola high overhead, allowing light 
to illuminate the church below. The dome was one of the central 
symbolic features of Baroque architecture illustrating the union 
between the heavens and the earth, The inside of the cupola was 
lavishly decorated with paintings of angels and saints, and with 
stucco statuettes of angels, giving the impression to those below of 
looking up at heaven. Another feature of Baroque churches are 
the quadratura; trompe-l’œil paintings on the ceiling in stucco 
frames, either real or painted, crowded with paintings of saints 

Unlike the painted ceilings of Michelangelo in the Sistine 
Chapel, which combined different scenes, each with its own 
perspective, to be looked at one at a time, the Baroque ceiling 
paintings were carefully created so the viewer on the floor of 
the church would see the entire ceiling in correct perspective, as 
if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused 
around the altar, usually placed under the dome. The most 
celebrated baroque decorative works of the High Baroque 
are the Chair of Saint Peter (1647–53) and the Baldachino 
of St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter is an 
example of the balance of opposites in Baroque art; the gigan-
tic proportions of the piece, with the apparent lightness of the 
canopy; and the contrast between the solid twisted columns, 
bronze, gold and marble of the piece with the flowing draperies 
of the angels on the canopy. The Dresden Frauenkirche serves 
as a prominent example of Lutheran Baroque art, which was 
completed in 1743 after being commissioned by the Lutheran 
city council of Dresden and was “compared by eighteenth-cen-
tury observers to St. Peter’s in Rome”. In Rome in 1605, Paul 
V became the first of series of popes who commissioned basil-
icas and church buildings designed to inspire emotion and 
awe through a proliferation of forms, and a richness of col-
ours and dramatic effects. Among the most influential mon-
uments of the Early Baroque were the facade of St. Peter’s 
Basilica (1606–1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the earlier church. 
The new design created a dramatic contrast between the soar-

ing dome and the disproportionately wide facade, and the 
contrast on the facade itself between the Doric columns and 
the great mass of the portico. Another major innovator of the 
Italian High Baroque was Francesco Borromini, whose major 
work was the Church of San Carlo alle Quattro Fontane or 
Saint Charles of the Four Fountains (1634–46). The sense 
of movement is given not by the decoration, but by the walls 
themselves, which undulate and by concave and convex ele-
ments, including an oval tower and balcony inserted into a 
concave traverse. The interior was equally revolutionary; 
the main space of the church was oval, beneath an oval dome. 
Baroque painters worked deliberately to set themselves apart 
from the painters of the Renaissance and the Mannerism pe-
riod after it. In their palette, they used intense and warm col-
ours, and particularly made use of the primary colours red, 
blue and yellow, frequently putting all three in close proxim-
ity. They avoided the even lighting of Renaissance painting 
and used strong contrasts of light and darkness on certain 
parts of the picture to direct attention to the central actions 
or figures. In their composition, they avoided the tranquil 
scenes of Renaissance paintings, and chose the moments of the 
greatest movement and drama. Unlike the tranquil faces of 
Renaissance paintings, the faces in Baroque paintings clearly 
expressed their emotions. They often used asymmetry, with ac-
tion occurring away from the centre of the picture, and creat-
ed axes that were neither vertical nor horizontal, but slanting 
to the left or right, giving a sense of instability and movement. 
They enhanced this impression of movement by having the 
costumes of the personages blown by the wind, or moved by 
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The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise to 
achieve a sense of awe. The style began at the start of 
the 17th century in Rome, then spread rapidly to France, 
northern Italy, Spain and Portugal, then to Austria, 
southern Germany and Russia. By the 1730s, it had 
evolved into an even more flamboyant style, called rocaille 
or Rococo, which appeared in France and Central Europe 
until the mid to late 18th century. In the decorative arts 
there is an excess of ornamentation. The departure from 
Renaissance classicism has its own ways in each country. 
But a general feature is that everywhere the starting 
point is the ornamental elements introduced by the 
Renaissance. The classical repertoire is crowded, dense, 
overlapping, loaded, in order to provoke shock effects. 
New motifs introduced by Baroque are: the cartouche, 
trophies and weapons, baskets of fruit or flowers, and 
others, made in marquetry, stucco, or carved. The English 
word baroque comes directly from the French (as the 
modern standard English-language spelling might sug-
gest). Some scholars state that the French word originat-
ed from the Portuguese term barroco (“a flawed pearl”), 
pointing to the Latin verruca, (“wart”), or to a word with 
the suffix -ŏccu (common in pre-Roman Iberia). Other 
sources suggest a Medieval Latin term used in logic, 
baroco, as the most likely source. In the 16th century, the 
Medieval Latin word baroco moved beyond scholastic log-
ic and came into use to characterise anything that seemed 
absurdly complex. The French philosopher Michel de 
Montaigne (1533–1592) associated the term baroco with 
“Bizarre and uselessly complicated.” Other early sources 
associate baroco with magic, complexity, confusion, and 
excess. In the 18th century the term began to be used to 
describe music, and not in a flattering way. In an anon-
ymous satirical review of the première of Jean-Philippe 
Rameau’s Hippolyte et Aricie in October 1733, which was 
printed in the Mercure de France in May 1734, the critic 
wrote that the novelty in this opera was “du barocque”, 
complaining that the music lacked coherent melody, was 

unsparing with dissonances, constantly changed key and 
meter, and speedily ran through every compositional 
device. The Baroque style of architecture was a result of 
doctrines adopted by the Catholic Church at the Council 
of Trent in 1545–63, in response to the Protestant 
Reformation. The first phase of the Counter-Reformation 
had imposed a severe, academic style on religious archi-
tecture, which had appealed to intellectuals but not the 
mass of churchgoers. The Council of Trent decided in-
stead to appeal to a more popular audience, and declared 
that the arts should communicate religious themes with 
direct and emotional involvement. Lutheran Baroque 
art developed as a confessional marker of identity, in 
response to the Great Iconoclasm of Calvinists. Baroque 
churches were designed with a large central space, where 
the worshippers could be close to the altar, with a dome 
or cupola high overhead, allowing light to illuminate the 
church below. The dome was one of the central symbolic 
features of Baroque architecture illustrating the union 
between the heavens and the earth, The inside of the 
cupola was lavishly decorated with paintings of angels and 
saints, and with stucco statuettes of angels, giving the im-
pression to those below of looking up at heaven. Another 
feature of Baroque churches are the quadratura; trom-
pe-l’œil paintings on the ceiling in stucco frames, either 
real or painted, crowded with paintings of saints and an-
gels and connected by architectural details with the bal-
ustrades and consoles. Quadratura paintings of Atlantes 
below the cornices appear to be supporting the ceiling of 
the church. Unlike the painted ceilings of Michelangelo 
in the Sistine Chapel, which combined different scenes, 
each with its own perspective, to be looked at one at a 
time, the Baroque ceiling paintings were carefully created 
so the viewer on the floor of the church would see the 
entire ceiling in correct perspective, as if the figures were 
real. Unlike the painted ceilings of Michelangelo in the 
Sistine Chapel, which combined different scenes, each 
with its own perspective, to be looked at one at a time, 
the Baroque ceiling paintings were carefully created so 

the viewer on the floor of the church would see the entire 
ceiling in correct perspective, as if the figures were real. 
The interiors of Baroque churches became more and 
more ornate in the High Baroque, and focused around the 
altar, usually placed under the dome. The most celebrated 
baroque decorative works of the High Baroque are the 
Chair of Saint Peter (1647–53) and the Baldachino of 
St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter 
is an example of the balance of opposites in Baroque art; 
the gigantic proportions of the piece, with the apparent 
lightness of the canopy; and the contrast between the sol-
id twisted columns, bronze, gold and marble of the piece 
with the flowing draperies of the angels on the canopy. 
The Dresden Frauenkirche serves as a prominent exam-
ple of Lutheran Baroque art, which was completed in 1743 
after being commissioned by the Lutheran city council 
of Dresden and was “compared by eighteenth-century 
observers to St. Peter’s in Rome”. In Rome in 1605, Paul V 
became the first of series of popes who commissioned ba-
silicas and church buildings designed to inspire emotion 
and awe through a proliferation of forms, and a richness 
of colours and dramatic effects. Among the most influ-
ential monuments of the Early Baroque were the facade 
of St. Peter’s Basilica (1606–1619), and the new nave and 
loggia which connected the facade to Michelangelo’s dome 
in the earlier church. The new design created a dramatic 
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade 
itself between the Doric columns and the great mass of 
the portico. Another major innovator of the Italian High 
Baroque was Francesco Borromini, whose major work 
was the Church of San Carlo alle Quattro Fontane or Saint 
Charles of the Four Fountains (1634–46). The sense of 
movement is given not by the decoration, but by the walls 
themselves, which undulate and by concave and convex 
elements, including an oval tower and balcony inserted 
into a concave traverse. The interior was equally revolu-
tionary; the main space of the church was oval, beneath 

The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France and 
Central Europe until the mid to late 18th century. In 
the decorative arts there is an excess of ornamentation. 
The departure from Renaissance classicism has its own 
ways in each country. But a general feature is that every-
where the starting point is the ornamental elements 
introduced by the Renaissance. The classical repertoire 
is crowded, dense, overlapping, loaded, in order to pro-
voke shock effects. New motifs introduced by Baroque 
are: the cartouche, trophies and weapons, baskets of 
fruit or flowers, and others, made in marquetry, stucco, 
or carved. The English word baroque comes directly 
from the French (as the modern standard English-
language spelling might suggest). Some scholars state 
that the French word originated from the Portuguese 
term barroco (“a flawed pearl”), pointing to the Latin 
verruca, (“wart”), or to a word with the suffix -ŏccu 
(common in pre-Roman Iberia). Other sources suggest 
a Medieval Latin term used in logic, baroco, as the most 
likely source. In the 16th century, the Medieval Latin 
word baroco moved beyond scholastic logic and came 
into use to characterise anything that seemed absurdly 
complex. The French philosopher Michel de Montaigne 
(1533–1592) associated the term baroco with “Bizarre 
and uselessly complicated.” Other early sources associate 
baroco with magic, complexity, confusion, and excess. In 
the 18th century the term began to be used to describe 
music, and not in a flattering way. In an anonymous sa-
tirical review of the première of Jean-Philippe Rameau’s 
Hippolyte et Aricie in October 1733, which was printed in 
the Mercure de France in May 1734, the critic wrote that 
the novelty in this opera was “du barocque”, complaining 

that the music lacked coherent melody, was unsparing 
with dissonances, constantly changed key and meter, and 
speedily ran through every compositional device. The 
Baroque style of architecture was a result of doctrines 
adopted by the Catholic Church at the Council of Trent 
in 1545–63, in response to the Protestant Reformation. 
The first phase of the Counter-Reformation had im-
posed a severe, academic style on religious architecture, 
which had appealed to intellectuals but not the mass of 
churchgoers. The Council of Trent decided instead to 
appeal to a more popular audience, and declared that 
the arts should communicate religious themes with 
direct and emotional involvement. Lutheran Baroque 
art developed as a confessional marker of identity, in 
response to the Great Iconoclasm of Calvinists. Baroque 
churches were designed with a large central space, where 
the worshippers could be close to the altar, with a dome 
or cupola high overhead, allowing light to illuminate the 
church below. The dome was one of the central symbolic 
features of Baroque architecture illustrating the union 
between the heavens and the earth, The inside of the 
cupola was lavishly decorated with paintings of angels 
and saints, and with stucco statuettes of angels, giving 
the impression to those below of looking up at heaven. 
Another feature of Baroque churches are the quadratura; 
trompe-l’œil paintings on the ceiling in stucco frames, 
either real or painted, crowded with paintings of saints 
and angels and connected by architectural details with 
the balustrades and consoles. Quadratura paintings of 
Atlantes below the cornices appear to be supporting 
the ceiling of the church. Unlike the painted ceilings of 
Michelangelo in the Sistine Chapel, which combined dif-
ferent scenes, each with its own perspective, to be looked 
at one at a time, the Baroque ceiling paintings were 
carefully created so the viewer on the floor of the church 
would see the entire ceiling in correct perspective, as 
if the figures were real. Unlike the painted ceilings of 
Michelangelo in the Sistine Chapel, which combined dif-
ferent scenes, each with its own perspective, to be looked 

at one at a time, the Baroque ceiling paintings were 
carefully created so the viewer on the floor of the church 
would see the entire ceiling in correct perspective, as if 
the figures were real. The interiors of Baroque churches 
became more and more ornate in the High Baroque, and 
focused around the altar, usually placed under the dome. 
The most celebrated baroque decorative works of the 
High Baroque are the Chair of Saint Peter (1647–53) 
and the Baldachino of St. Peter (1623–34), both by Gian 
Lorenzo Bernini, in St. Peter’s Basilica in Rome. The 
Baldequin of St. Peter is an example of the balance of 
opposites in Baroque art; the gigantic proportions of the 
piece, with the apparent lightness of the canopy; and 
the contrast between the solid twisted columns, bronze, 
gold and marble of the piece with the flowing draperies 
of the angels on the canopy. The Dresden Frauenkirche 
serves as a prominent example of Lutheran Baroque art, 
which was completed in 1743 after being commissioned 
by the Lutheran city council of Dresden and was “com-
pared by eighteenth-century observers to St. Peter’s 
in Rome”. In Rome in 1605, Paul V became the first of 
series of popes who commissioned basilicas and church 
buildings designed to inspire emotion and awe through 
a proliferation of forms, and a richness of colours and 
dramatic effects. Among the most influential monu-
ments of the Early Baroque were the facade of St. Peter’s 
Basilica (1606–1619), and the new nave and loggia 
which connected the facade to Michelangelo’s dome in 
the earlier church. The new design created a dramatic 
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade 
itself between the Doric columns and the great mass 
of the portico. Another major innovator of the Italian 
High Baroque was Francesco Borromini, whose major 
work was the Church of San Carlo alle Quattro Fontane 
or Saint Charles of the Four Fountains (1634–46). The 
sense of movement is given not by the decoration, but by 
the walls themselves, which undulate and by concave and 
convex elements, including an oval tower and balcony 
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The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France 
and Central Europe until the mid to late 18th century. 
In the decorative arts there is an excess of ornamenta-
tion. The departure from Renaissance classicism has 
its own ways in each country. But a general feature is 
that everywhere the starting point is the ornamental 
elements introduced by the Renaissance. The classical 
repertoire is crowded, dense, overlapping, loaded, in 
order to provoke shock effects. New motifs introduced 
by Baroque are: the cartouche, trophies and weapons, 
baskets of fruit or flowers, and others, made in mar-
quetry, stucco, or carved. The English word baroque 
comes directly from the French (as the modern stand-
ard English-language spelling might suggest). Some 
scholars state that the French word originated from the 
Portuguese term barroco (“a flawed pearl”), pointing to 
the Latin verruca, (“wart”), or to a word with the suffix 
-ŏccu (common in pre-Roman Iberia). Other sources 
suggest a Medieval Latin term used in logic, baroco, as 
the most likely source. In the 16th century, the Medieval 
Latin word baroco moved beyond scholastic logic and 
came into use to characterise anything that seemed 
absurdly complex. The French philosopher Michel de 
Montaigne (1533–1592) associated the term baroco 
with “Bizarre and uselessly complicated.” Other early 
sources associate baroco with magic, complexity, con-
fusion, and excess. In the 18th century the term began 
to be used to describe music, and not in a flattering way. 
In an anonymous satirical review of the première of 
Jean-Philippe Rameau’s Hippolyte et Aricie in October 
1733, which was printed in the Mercure de France in 
May 1734, the critic wrote that the novelty in this opera 

was “du barocque”, complaining that the music lacked 
coherent melody, was unsparing with dissonances, 
constantly changed key and meter, and speedily ran 
through every compositional device. The Baroque style 
of architecture was a result of doctrines adopted by the 
Catholic Church at the Council of Trent in 1545–63, in 
response to the Protestant Reformation. The first phase 
of the Counter-Reformation had imposed a severe, 
academic style on religious architecture, which had 
appealed to intellectuals but not the mass of church-
goers. The Council of Trent decided instead to appeal 
to a more popular audience, and declared that the arts 
should communicate religious themes with direct and 
emotional involvement. Lutheran Baroque art devel-
oped as a confessional marker of identity, in response to 
the Great Iconoclasm of Calvinists. Baroque churches 
were designed with a large central space, where the 
worshippers could be close to the altar, with a dome or 
cupola high overhead, allowing light to illuminate the 
church below. The dome was one of the central symbolic 
features of Baroque architecture illustrating the union 
between the heavens and the earth, The inside of the 
cupola was lavishly decorated with paintings of angels 
and saints, and with stucco statuettes of angels, giving 
the impression to those below of looking up at heaven. 
Another feature of Baroque churches are the quad-
ratura; trompe-l’œil paintings on the ceiling in stucco 
frames, either real or painted, crowded with paintings 
of saints and angels and connected by architectural 
details with the balustrades and consoles. Quadratura 
paintings of Atlantes below the cornices appear to be 
supporting the ceiling of the church. Unlike the painted 
ceilings of Michelangelo in the Sistine Chapel, which 
combined different scenes, each with its own perspec-
tive, to be looked at one at a time, the Baroque ceiling 
paintings were carefully created so the viewer on the 
floor of the church would see the entire ceiling in cor-
rect perspective, as if the figures were real. Unlike the 
painted ceilings of Michelangelo in the Sistine Chapel, 

which combined different scenes, each with its own 
perspective, to be looked at one at a time, the Baroque 
ceiling paintings were carefully created so the viewer 
on the floor of the church would see the entire ceiling 
in correct perspective, as if the figures were real. The 
interiors of Baroque churches became more and more 
ornate in the High Baroque, and focused around the al-
tar, usually placed under the dome. The most celebrated 
baroque decorative works of the High Baroque are the 
Chair of Saint Peter (1647–53) and the Baldachino of 
St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter 
is an example of the balance of opposites in Baroque art; 
the gigantic proportions of the piece, with the appar-
ent lightness of the canopy; and the contrast between 
the solid twisted columns, bronze, gold and marble 
of the piece with the flowing draperies of the angels 
on the canopy. The Dresden Frauenkirche serves as a 
prominent example of Lutheran Baroque art, which 
was completed in 1743 after being commissioned by the 
Lutheran city council of Dresden and was “compared by 
eighteenth-century observers to St. Peter’s in Rome”. 
In Rome in 1605, Paul V became the first of series of 
popes who commissioned basilicas and church buildings 
designed to inspire emotion and awe through a prolifer-
ation of forms, and a richness of colours and dramatic 
effects. Among the most influential monuments of the 
Early Baroque were the facade of St. Peter’s Basilica 
(1606–1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the earlier 
church. The new design created a dramatic contrast 
between the soaring dome and the disproportionate-
ly wide facade, and the contrast on the facade itself 
between the Doric columns and the great mass of the 
portico. Another major innovator of the Italian High 
Baroque was Francesco Borromini, whose major work 
was the Church of San Carlo alle Quattro Fontane or 
Saint Charles of the Four Fountains (1634–46). The 
sense of movement is given not by the decoration, but 

The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France 
and Central Europe until the mid to late 18th century. 
In the decorative arts there is an excess of ornamenta-
tion. The departure from Renaissance classicism has 
its own ways in each country. But a general feature is 
that everywhere the starting point is the ornamental 
elements introduced by the Renaissance. The classical 
repertoire is crowded, dense, overlapping, loaded, in 
order to provoke shock effects. New motifs introduced 
by Baroque are: the cartouche, trophies and weap-
ons, baskets of fruit or flowers, and others, made in 
marquetry, stucco, or carved. The English word ba-
roque comes directly from the French (as the modern 
standard English-language spelling might suggest). 
Some scholars state that the French word originated 
from the Portuguese term barroco (“a flawed pearl”), 
pointing to the Latin verruca, (“wart”), or to a word 
with the suffix -ŏccu (common in pre-Roman Iberia). 
Other sources suggest a Medieval Latin term used 
in logic, baroco, as the most likely source. In the 16th 
century, the Medieval Latin word baroco moved be-
yond scholastic logic and came into use to characterise 
anything that seemed absurdly complex. The French 
philosopher Michel de Montaigne (1533–1592) associ-
ated the term baroco with “Bizarre and uselessly com-
plicated.” Other early sources associate baroco with 
magic, complexity, confusion, and excess. In the 18th 
century the term began to be used to describe music, 
and not in a flattering way. In an anonymous satirical 
review of the première of Jean-Philippe Rameau’s 
Hippolyte et Aricie in October 1733, which was printed 
in the Mercure de France in May 1734, the critic wrote 

that the novelty in this opera was “du barocque”, 
complaining that the music lacked coherent melody, 
was unsparing with dissonances, constantly changed 
key and meter, and speedily ran through every com-
positional device. The Baroque style of architecture 
was a result of doctrines adopted by the Catholic 
Church at the Council of Trent in 1545–63, in response 
to the Protestant Reformation. The first phase of the 
Counter-Reformation had imposed a severe, academic 
style on religious architecture, which had appealed 
to intellectuals but not the mass of churchgoers. The 
Council of Trent decided instead to appeal to a more 
popular audience, and declared that the arts should 
communicate religious themes with direct and emo-
tional involvement. Lutheran Baroque art developed 
as a confessional marker of identity, in response to 
the Great Iconoclasm of Calvinists. Baroque churches 
were designed with a large central space, where the 
worshippers could be close to the altar, with a dome or 
cupola high overhead, allowing light to illuminate the 
church below. The dome was one of the central sym-
bolic features of Baroque architecture illustrating the 
union between the heavens and the earth, The inside 
of the cupola was lavishly decorated with paintings of 
angels and saints, and with stucco statuettes of angels, 
giving the impression to those below of looking up at 
heaven. Another feature of Baroque churches are the 
quadratura; trompe-l’œil paintings on the ceiling in 
stucco frames, either real or painted, crowded with 
paintings of saints and angels and connected by ar-
chitectural details with the balustrades and consoles. 
Quadratura paintings of Atlantes below the cornices 
appear to be supporting the ceiling of the church. 
Unlike the painted ceilings of Michelangelo in the 
Sistine Chapel, which combined different scenes, each 
with its own perspective, to be looked at one at a time, 
the Baroque ceiling paintings were carefully created 
so the viewer on the floor of the church would see the 
entire ceiling in correct perspective, as if the figures 

were real. Unlike the painted ceilings of Michelangelo 
in the Sistine Chapel, which combined different 
scenes, each with its own perspective, to be looked at 
one at a time, the Baroque ceiling paintings were care-
fully created so the viewer on the floor of the church 
would see the entire ceiling in correct perspective, as if 
the figures were real. The interiors of Baroque church-
es became more and more ornate in the High Baroque, 
and focused around the altar, usually placed under 
the dome. The most celebrated baroque decorative 
works of the High Baroque are the Chair of Saint Peter 
(1647–53) and the Baldachino of St. Peter (1623–34), 
both by Gian Lorenzo Bernini, in St. Peter’s Basilica in 
Rome. The Baldequin of St. Peter is an example of the 
balance of opposites in Baroque art; the gigantic pro-
portions of the piece, with the apparent lightness of 
the canopy; and the contrast between the solid twisted 
columns, bronze, gold and marble of the piece with 
the flowing draperies of the angels on the canopy. The 
Dresden Frauenkirche serves as a prominent example 
of Lutheran Baroque art, which was completed in 1743 
after being commissioned by the Lutheran city council 
of Dresden and was “compared by eighteenth-century 
observers to St. Peter’s in Rome”. In Rome in 1605, 
Paul V became the first of series of popes who com-
missioned basilicas and church buildings designed 
to inspire emotion and awe through a proliferation of 
forms, and a richness of colours and dramatic effects. 
Among the most influential monuments of the Early 
Baroque were the facade of St. Peter’s Basilica (1606–
1619), and the new nave and loggia which connected 
the facade to Michelangelo’s dome in the earlier 
church. The new design created a dramatic contrast 
between the soaring dome and the disproportionate-
ly wide facade, and the contrast on the facade itself 
between the Doric columns and the great mass of the 
portico. Another major innovator of the Italian High 
Baroque was Francesco Borromini, whose major work 
was the Church of San Carlo alle Quattro Fontane or 
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The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France 
and Central Europe until the mid to late 18th century. 
In the decorative arts there is an excess of ornamen-
tation. The departure from Renaissance classicism 
has its own ways in each country. But a general fea-
ture is that everywhere the starting point is the orna-
mental elements introduced by the Renaissance. The 
classical repertoire is crowded, dense, overlapping, 
loaded, in order to provoke shock effects. New motifs 
introduced by Baroque are: the cartouche, trophies 
and weapons, baskets of fruit or flowers, and others, 
made in marquetry, stucco, or carved. The English 
word baroque comes directly from the French (as 
the modern standard English-language spelling 
might suggest). Some scholars state that the French 
word originated from the Portuguese term barroco 
(“a flawed pearl”), pointing to the Latin verruca, 
(“wart”), or to a word with the suffix -ŏccu (com-
mon in pre-Roman Iberia). Other sources suggest 
a Medieval Latin term used in logic, baroco, as the 
most likely source. In the 16th century, the Medieval 
Latin word baroco moved beyond scholastic logic 
and came into use to characterise anything that 
seemed absurdly complex. The French philosopher 
Michel de Montaigne (1533–1592) associated the 
term baroco with “Bizarre and uselessly complicat-
ed.” Other early sources associate baroco with magic, 
complexity, confusion, and excess. In the 18th century 
the term began to be used to describe music, and not 
in a flattering way. In an anonymous satirical review 
of the première of Jean-Philippe Rameau’s Hippolyte 
et Aricie in October 1733, which was printed in the 

Mercure de France in May 1734, the critic wrote that 
the novelty in this opera was “du barocque”, com-
plaining that the music lacked coherent melody, was 
unsparing with dissonances, constantly changed key 
and meter, and speedily ran through every composi-
tional device. The Baroque style of architecture was 
a result of doctrines adopted by the Catholic Church 
at the Council of Trent in 1545–63, in response to 
the Protestant Reformation. The first phase of the 
Counter-Reformation had imposed a severe, academ-
ic style on religious architecture, which had appealed 
to intellectuals but not the mass of churchgoers. The 
Council of Trent decided instead to appeal to a more 
popular audience, and declared that the arts should 
communicate religious themes with direct and emo-
tional involvement. Lutheran Baroque art developed 
as a confessional marker of identity, in response to 
the Great Iconoclasm of Calvinists. Baroque church-
es were designed with a large central space, where the 
worshippers could be close to the altar, with a dome 
or cupola high overhead, allowing light to illuminate 
the church below. The dome was one of the central 
symbolic features of Baroque architecture illustrat-
ing the union between the heavens and the earth, 
The inside of the cupola was lavishly decorated with 
paintings of angels and saints, and with stucco statu-
ettes of angels, giving the impression to those below 
of looking up at heaven. Another feature of Baroque 
churches are the quadratura; trompe-l’œil paintings 
on the ceiling in stucco frames, either real or painted, 
crowded with paintings of saints and angels and con-
nected by architectural details with the balustrades 
and consoles. Quadratura paintings of Atlantes 
below the cornices appear to be supporting the 
ceiling of the church. Unlike the painted ceilings of 
Michelangelo in the Sistine Chapel, which combined 
different scenes, each with its own perspective, to be 
looked at one at a time, the Baroque ceiling paintings 
were carefully created so the viewer on the floor of 

the church would see the entire ceiling in correct per-
spective, as if the figures were real. Unlike the painted 
ceilings of Michelangelo in the Sistine Chapel, which 
combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque 
ceiling paintings were carefully created so the viewer 
on the floor of the church would see the entire ceiling 
in correct perspective, as if the figures were real. 
The interiors of Baroque churches became more 
and more ornate in the High Baroque, and focused 
around the altar, usually placed under the dome. The 
most celebrated baroque decorative works of the 
High Baroque are the Chair of Saint Peter (1647–53) 
and the Baldachino of St. Peter (1623–34), both 
by Gian Lorenzo Bernini, in St. Peter’s Basilica in 
Rome. The Baldequin of St. Peter is an example of 
the balance of opposites in Baroque art; the gigantic 
proportions of the piece, with the apparent light-
ness of the canopy; and the contrast between the 
solid twisted columns, bronze, gold and marble of 
the piece with the flowing draperies of the angels on 
the canopy. The Dresden Frauenkirche serves as a 
prominent example of Lutheran Baroque art, which 
was completed in 1743 after being commissioned by 
the Lutheran city council of Dresden and was “com-
pared by eighteenth-century observers to St. Peter’s 
in Rome”. In Rome in 1605, Paul V became the first 
of series of popes who commissioned basilicas and 
church buildings designed to inspire emotion and 
awe through a proliferation of forms, and a richness 
of colours and dramatic effects. Among the most 
influential monuments of the Early Baroque were 
the facade of St. Peter’s Basilica (1606–1619), and 
the new nave and loggia which connected the facade 
to Michelangelo’s dome in the earlier church. The 
new design created a dramatic contrast between 
the soaring dome and the disproportionately wide 
facade, and the contrast on the facade itself between 
the Doric columns and the great mass of the portico. 

The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise to 
achieve a sense of awe. The style began at the start of the 
17th century in Rome, then spread rapidly to France, north-
ern Italy, Spain and Portugal, then to Austria, southern 
Germany and Russia. By the 1730s, it had evolved into 
an even more flamboyant style, called rocaille or Rococo, 
which appeared in France and Central Europe until the 
mid to late 18th century. In the decorative arts there is an 
excess of ornamentation. The departure from Renaissance 
classicism has its own ways in each country. But a gen-
eral feature is that everywhere the starting point is the 
ornamental elements introduced by the Renaissance. The 
classical repertoire is crowded, dense, overlapping, loaded, 
in order to provoke shock effects. New motifs introduced by 
Baroque are: the cartouche, trophies and weapons, baskets 
of fruit or flowers, and others, made in marquetry, stucco, 
or carved. The English word baroque comes directly from 
the French (as the modern standard English-language 
spelling might suggest). Some scholars state that the French 
word originated from the Portuguese term barroco (“a 
flawed pearl”), pointing to the Latin verruca, (“wart”), 
or to a word with the suffix -ŏccu (common in pre-Roman 
Iberia). Other sources suggest a Medieval Latin term used 
in logic, baroco, as the most likely source. In the 16th centu-
ry, the Medieval Latin word baroco moved beyond scho-
lastic logic and came into use to characterise anything that 
seemed absurdly complex. The French philosopher Michel 
de Montaigne (1533–1592) associated the term baroco with 
“Bizarre and uselessly complicated.” Other early sources 
associate baroco with magic, complexity, confusion, and 
excess. In the 18th century the term began to be used to de-
scribe music, and not in a flattering way. In an anonymous 
satirical review of the première of Jean-Philippe Rameau’s 
Hippolyte et Aricie in October 1733, which was printed in 
the Mercure de France in May 1734, the critic wrote that 
the novelty in this opera was “du barocque”, complaining 
that the music lacked coherent melody, was unsparing with 
dissonances, constantly changed key and meter, and speed-

ily ran through every compositional device. The Baroque 
style of architecture was a result of doctrines adopted by the 
Catholic Church at the Council of Trent in 1545–63, in re-
sponse to the Protestant Reformation. The first phase of the 
Counter-Reformation had imposed a severe, academic style 
on religious architecture, which had appealed to intellectu-
als but not the mass of churchgoers. The Council of Trent 
decided instead to appeal to a more popular audience, 
and declared that the arts should communicate religious 
themes with direct and emotional involvement. Lutheran 
Baroque art developed as a confessional marker of identity, 
in response to the Great Iconoclasm of Calvinists. Baroque 
churches were designed with a large central space, where 
the worshippers could be close to the altar, with a dome 
or cupola high overhead, allowing light to illuminate the 
church below. The dome was one of the central symbolic 
features of Baroque architecture illustrating the union 
between the heavens and the earth, The inside of the cupola 
was lavishly decorated with paintings of angels and saints, 
and with stucco statuettes of angels, giving the impression 
to those below of looking up at heaven. Another feature of 
Baroque churches are the quadratura; trompe-l’œil paint-
ings on the ceiling in stucco frames, either real or painted, 
crowded with paintings of saints and angels and connected 
by architectural details with the balustrades and consoles. 
Quadratura paintings of Atlantes below the cornices 
appear to be supporting the ceiling of the church. Unlike 
the painted ceilings of Michelangelo in the Sistine Chapel, 
which combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque ceiling 
paintings were carefully created so the viewer on the floor 
of the church would see the entire ceiling in correct perspec-
tive, as if the figures were real. Unlike the painted ceilings 
of Michelangelo in the Sistine Chapel, which combined 
different scenes, each with its own perspective, to be looked 
at one at a time, the Baroque ceiling paintings were care-
fully created so the viewer on the floor of the church would 
see the entire ceiling in correct perspective, as if the figures 
were real. The interiors of Baroque churches became 

more and more ornate in the High Baroque, and focused 
around the altar, usually placed under the dome. The most 
celebrated baroque decorative works of the High Baroque 
are the Chair of Saint Peter (1647–53) and the Baldachino 
of St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter is 
an example of the balance of opposites in Baroque art; the 
gigantic proportions of the piece, with the apparent light-
ness of the canopy; and the contrast between the solid twist-
ed columns, bronze, gold and marble of the piece with the 
flowing draperies of the angels on the canopy. The Dresden 
Frauenkirche serves as a prominent example of Lutheran 
Baroque art, which was completed in 1743 after being com-
missioned by the Lutheran city council of Dresden and was 
“compared by eighteenth-century observers to St. Peter’s in 
Rome”. In Rome in 1605, Paul V became the first of series 
of popes who commissioned basilicas and church buildings 
designed to inspire emotion and awe through a prolifer-
ation of forms, and a richness of colours and dramatic 
effects. Among the most influential monuments of the Early 
Baroque were the facade of St. Peter’s Basilica (1606–1619), 
and the new nave and loggia which connected the facade to 
Michelangelo’s dome in the earlier church. The new design 
created a dramatic contrast between the soaring dome and 
the disproportionately wide facade, and the contrast on 
the facade itself between the Doric columns and the great 
mass of the portico. Another major innovator of the Italian 
High Baroque was Francesco Borromini, whose major 
work was the Church of San Carlo alle Quattro Fontane or 
Saint Charles of the Four Fountains (1634–46). The sense 
of movement is given not by the decoration, but by the walls 
themselves, which undulate and by concave and convex ele-
ments, including an oval tower and balcony inserted into a 
concave traverse. The interior was equally revolutionary; 
the main space of the church was oval, beneath an oval 
dome. Baroque painters worked deliberately to set them-
selves apart from the painters of the Renaissance and the 
Mannerism period after it. In their palette, they used in-
tense and warm colours, and particularly made use of the 
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The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France and 
Central Europe until the mid to late 18th century. In the 
decorative arts there is an excess of ornamentation. The 
departure from Renaissance classicism has its own ways 
in each country. But a general feature is that everywhere 
the starting point is the ornamental elements introduced 
by the Renaissance. The classical repertoire is crowded, 
dense, overlapping, loaded, in order to provoke shock 
effects. New motifs introduced by Baroque are: the car-
touche, trophies and weapons, baskets of fruit or flowers, 
and others, made in marquetry, stucco, or carved. The 
English word baroque comes directly from the French 
(as the modern standard English-language spelling 
might suggest). Some scholars state that the French word 
originated from the Portuguese term barroco (“a flawed 
pearl”), pointing to the Latin verruca, (“wart”), or to 
a word with the suffix -ŏccu (common in pre-Roman 
Iberia). Other sources suggest a Medieval Latin term 
used in logic, baroco, as the most likely source. In the 16th 
century, the Medieval Latin word baroco moved beyond 
scholastic logic and came into use to characterise anything 
that seemed absurdly complex. The French philosopher 
Michel de Montaigne (1533–1592) associated the term 
baroco with “Bizarre and uselessly complicated.” Other 
early sources associate baroco with magic, complexity, 
confusion, and excess. In the 18th century the term began 
to be used to describe music, and not in a flattering way. 
In an anonymous satirical review of the première of 
Jean-Philippe Rameau’s Hippolyte et Aricie in October 
1733, which was printed in the Mercure de France in May 
1734, the critic wrote that the novelty in this opera was 
“du barocque”, complaining that the music lacked coher-

ent melody, was unsparing with dissonances, constantly 
changed key and meter, and speedily ran through every 
compositional device. The Baroque style of architecture 
was a result of doctrines adopted by the Catholic Church 
at the Council of Trent in 1545–63, in response to the 
Protestant Reformation. The first phase of the Counter-
Reformation had imposed a severe, academic style on 
religious architecture, which had appealed to intellectuals 
but not the mass of churchgoers. The Council of Trent 
decided instead to appeal to a more popular audience, 
and declared that the arts should communicate religious 
themes with direct and emotional involvement. Lutheran 
Baroque art developed as a confessional marker of iden-
tity, in response to the Great Iconoclasm of Calvinists. 
Baroque churches were designed with a large central 
space, where the worshippers could be close to the altar, 
with a dome or cupola high overhead, allowing light to 
illuminate the church below. The dome was one of the 
central symbolic features of Baroque architecture illus-
trating the union between the heavens and the earth, The 
inside of the cupola was lavishly decorated with paintings 
of angels and saints, and with stucco statuettes of angels, 
giving the impression to those below of looking up at heav-
en. Another feature of Baroque churches are the quad-
ratura; trompe-l’œil paintings on the ceiling in stucco 
frames, either real or painted, crowded with paintings of 
saints and angels and connected by architectural details 
with the balustrades and consoles. Quadratura paintings 
of Atlantes below the cornices appear to be supporting 
the ceiling of the church. Unlike the painted ceilings of 
Michelangelo in the Sistine Chapel, which combined dif-
ferent scenes, each with its own perspective, to be looked 
at one at a time, the Baroque ceiling paintings were care-
fully created so the viewer on the floor of the church would 
see the entire ceiling in correct perspective, as if the figures 
were real. Unlike the painted ceilings of Michelangelo in 
the Sistine Chapel, which combined different scenes, each 
with its own perspective, to be looked at one at a time, 
the Baroque ceiling paintings were carefully created so 

the viewer on the floor of the church would see the entire 
ceiling in correct perspective, as if the figures were real. 
The interiors of Baroque churches became more and more 
ornate in the High Baroque, and focused around the al-
tar, usually placed under the dome. The most celebrated 
baroque decorative works of the High Baroque are the 
Chair of Saint Peter (1647–53) and the Baldachino of 
St. Peter (1623–34), both by Gian Lorenzo Bernini, in 
St. Peter’s Basilica in Rome. The Baldequin of St. Peter 
is an example of the balance of opposites in Baroque art; 
the gigantic proportions of the piece, with the apparent 
lightness of the canopy; and the contrast between the solid 
twisted columns, bronze, gold and marble of the piece 
with the flowing draperies of the angels on the canopy. The 
Dresden Frauenkirche serves as a prominent example 
of Lutheran Baroque art, which was completed in 1743 
after being commissioned by the Lutheran city council 
of Dresden and was “compared by eighteenth-century 
observers to St. Peter’s in Rome”. In Rome in 1605, Paul 
V became the first of series of popes who commissioned ba-
silicas and church buildings designed to inspire emotion 
and awe through a proliferation of forms, and a richness 
of colours and dramatic effects. Among the most influen-
tial monuments of the Early Baroque were the facade of 
St. Peter’s Basilica (1606–1619), and the new nave and 
loggia which connected the facade to Michelangelo’s dome 
in the earlier church. The new design created a dramatic 
contrast between the soaring dome and the disproportion-
ately wide facade, and the contrast on the facade itself be-
tween the Doric columns and the great mass of the portico. 
Another major innovator of the Italian High Baroque 
was Francesco Borromini, whose major work was the 
Church of San Carlo alle Quattro Fontane or Saint 
Charles of the Four Fountains (1634–46). The sense of 
movement is given not by the decoration, but by the walls 
themselves, which undulate and by concave and convex 
elements, including an oval tower and balcony inserted 
into a concave traverse. The interior was equally revolu-
tionary; the main space of the church was oval, beneath 

The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France and 
Central Europe until the mid to late 18th century. In the 
decorative arts there is an excess of ornamentation. The 
departure from Renaissance classicism has its own ways 
in each country. But a general feature is that every-
where the starting point is the ornamental elements 
introduced by the Renaissance. The classical repertoire 
is crowded, dense, overlapping, loaded, in order to pro-
voke shock effects. New motifs introduced by Baroque 
are: the cartouche, trophies and weapons, baskets of 
fruit or flowers, and others, made in marquetry, stucco, 
or carved. The English word baroque comes directly 
from the French (as the modern standard English-
language spelling might suggest). Some scholars state 
that the French word originated from the Portuguese 
term barroco (“a flawed pearl”), pointing to the Latin 
verruca, (“wart”), or to a word with the suffix -ŏccu 
(common in pre-Roman Iberia). Other sources suggest 
a Medieval Latin term used in logic, baroco, as the most 
likely source. In the 16th century, the Medieval Latin 
word baroco moved beyond scholastic logic and came 
into use to characterise anything that seemed absurdly 
complex. The French philosopher Michel de Montaigne 
(1533–1592) associated the term baroco with “Bizarre 
and uselessly complicated.” Other early sources associate 
baroco with magic, complexity, confusion, and excess. 
In the 18th century the term began to be used to describe 
music, and not in a flattering way. In an anonymous 
satirical review of the première of Jean-Philippe 
Rameau’s Hippolyte et Aricie in October 1733, which 
was printed in the Mercure de France in May 1734, 
the critic wrote that the novelty in this opera was “du 

barocque”, complaining that the music lacked coherent 
melody, was unsparing with dissonances, constantly 
changed key and meter, and speedily ran through every 
compositional device. The Baroque style of architec-
ture was a result of doctrines adopted by the Catholic 
Church at the Council of Trent in 1545–63, in response 
to the Protestant Reformation. The first phase of the 
Counter-Reformation had imposed a severe, academic 
style on religious architecture, which had appealed 
to intellectuals but not the mass of churchgoers. The 
Council of Trent decided instead to appeal to a more 
popular audience, and declared that the arts should 
communicate religious themes with direct and emotion-
al involvement. Lutheran Baroque art developed as a 
confessional marker of identity, in response to the Great 
Iconoclasm of Calvinists. Baroque churches were de-
signed with a large central space, where the worshippers 
could be close to the altar, with a dome or cupola high 
overhead, allowing light to illuminate the church below. 
The dome was one of the central symbolic features of 
Baroque architecture illustrating the union between the 
heavens and the earth, The inside of the cupola was lav-
ishly decorated with paintings of angels and saints, and 
with stucco statuettes of angels, giving the impression 
to those below of looking up at heaven. Another feature 
of Baroque churches are the quadratura; trompe-l’œil 
paintings on the ceiling in stucco frames, either real or 
painted, crowded with paintings of saints and angels 
and connected by architectural details with the balus-
trades and consoles. Quadratura paintings of Atlantes 
below the cornices appear to be supporting the ceiling of 
the church. Unlike the painted ceilings of Michelangelo 
in the Sistine Chapel, which combined different scenes, 
each with its own perspective, to be looked at one at a 
time, the Baroque ceiling paintings were carefully cre-
ated so the viewer on the floor of the church would see 
the entire ceiling in correct perspective, as if the figures 
were real. Unlike the painted ceilings of Michelangelo 
in the Sistine Chapel, which combined different scenes, 

each with its own perspective, to be looked at one at a 
time, the Baroque ceiling paintings were carefully cre-
ated so the viewer on the floor of the church would see 
the entire ceiling in correct perspective, as if the figures 
were real. The interiors of Baroque churches became 
more and more ornate in the High Baroque, and focused 
around the altar, usually placed under the dome. The 
most celebrated baroque decorative works of the High 
Baroque are the Chair of Saint Peter (1647–53) and 
the Baldachino of St. Peter (1623–34), both by Gian 
Lorenzo Bernini, in St. Peter’s Basilica in Rome. The 
Baldequin of St. Peter is an example of the balance of 
opposites in Baroque art; the gigantic proportions of the 
piece, with the apparent lightness of the canopy; and the 
contrast between the solid twisted columns, bronze, gold 
and marble of the piece with the flowing draperies of the 
angels on the canopy. The Dresden Frauenkirche serves 
as a prominent example of Lutheran Baroque art, 
which was completed in 1743 after being commissioned 
by the Lutheran city council of Dresden and was “com-
pared by eighteenth-century observers to St. Peter’s 
in Rome”. In Rome in 1605, Paul V became the first of 
series of popes who commissioned basilicas and church 
buildings designed to inspire emotion and awe through 
a proliferation of forms, and a richness of colours and 
dramatic effects. Among the most influential monu-
ments of the Early Baroque were the facade of St. Peter’s 
Basilica (1606–1619), and the new nave and loggia 
which connected the facade to Michelangelo’s dome in 
the earlier church. The new design created a dramatic 
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade 
itself between the Doric columns and the great mass of 
the portico. Another major innovator of the Italian 
High Baroque was Francesco Borromini, whose major 
work was the Church of San Carlo alle Quattro Fontane 
or Saint Charles of the Four Fountains (1634–46). The 
sense of movement is given not by the decoration, but 
by the walls themselves, which undulate and by concave 
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The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and surprise 
to achieve a sense of awe. The style began at the start 
of the 17th century in Rome, then spread rapidly to 
France, northern Italy, Spain and Portugal, then to 
Austria, southern Germany and Russia. By the 1730s, 
it had evolved into an even more flamboyant style, 
called rocaille or Rococo, which appeared in France 
and Central Europe until the mid to late 18th century. 
In the decorative arts there is an excess of ornamenta-
tion. The departure from Renaissance classicism has 
its own ways in each country. But a general feature is 
that everywhere the starting point is the ornamental 
elements introduced by the Renaissance. The classical 
repertoire is crowded, dense, overlapping, loaded, in 
order to provoke shock effects. New motifs introduced 
by Baroque are: the cartouche, trophies and weap-
ons, baskets of fruit or flowers, and others, made in 
marquetry, stucco, or carved. The English word ba-
roque comes directly from the French (as the modern 
standard English-language spelling might suggest). 
Some scholars state that the French word originated 
from the Portuguese term barroco (“a flawed pearl”), 
pointing to the Latin verruca, (“wart”), or to a word 
with the suffix -ŏccu (common in pre-Roman Iberia). 
Other sources suggest a Medieval Latin term used in 
logic, baroco, as the most likely source. In the 16th cen-
tury, the Medieval Latin word baroco moved beyond 
scholastic logic and came into use to characterise 
anything that seemed absurdly complex. The French 
philosopher Michel de Montaigne (1533–1592) asso-
ciated the term baroco with “Bizarre and uselessly 
complicated.” Other early sources associate baroco 
with magic, complexity, confusion, and excess. In 
the 18th century the term began to be used to describe 
music, and not in a flattering way. In an anonymous 
satirical review of the première of Jean-Philippe 
Rameau’s Hippolyte et Aricie in October 1733, which 
was printed in the Mercure de France in May 1734, the 

critic wrote that the novelty in this opera was “du ba-
rocque”, complaining that the music lacked coherent 
melody, was unsparing with dissonances, constantly 
changed key and meter, and speedily ran through 
every compositional device. The Baroque style of 
architecture was a result of doctrines adopted by the 
Catholic Church at the Council of Trent in 1545–63, 
in response to the Protestant Reformation. The first 
phase of the Counter-Reformation had imposed a se-
vere, academic style on religious architecture, which 
had appealed to intellectuals but not the mass of 
churchgoers. The Council of Trent decided instead to 
appeal to a more popular audience, and declared that 
the arts should communicate religious themes with di-
rect and emotional involvement. Lutheran Baroque 
art developed as a confessional marker of identity, 
in response to the Great Iconoclasm of Calvinists. 
Baroque churches were designed with a large central 
space, where the worshippers could be close to the al-
tar, with a dome or cupola high overhead, allowing 
light to illuminate the church below. The dome was 
one of the central symbolic features of Baroque ar-
chitecture illustrating the union between the heavens 
and the earth, The inside of the cupola was lavishly 
decorated with paintings of angels and saints, and 
with stucco statuettes of angels, giving the impres-
sion to those below of looking up at heaven. Another 
feature of Baroque churches are the quadratura; 
trompe-l’œil paintings on the ceiling in stucco frames, 
either real or painted, crowded with paintings of 
saints and angels and connected by architectural de-
tails with the balustrades and consoles. Quadratura 
paintings of Atlantes below the cornices appear to 
be supporting the ceiling of the church. Unlike the 
painted ceilings of Michelangelo in the Sistine Chapel, 
which combined different scenes, each with its own 
perspective, to be looked at one at a time, the Baroque 
ceiling paintings were carefully created so the viewer 
on the floor of the church would see the entire ceiling 

in correct perspective, as if the figures were real. 
Unlike the painted ceilings of Michelangelo in the 
Sistine Chapel, which combined different scenes, each 
with its own perspective, to be looked at one at a time, 
the Baroque ceiling paintings were carefully created 
so the viewer on the floor of the church would see the 
entire ceiling in correct perspective, as if the figures 
were real. The interiors of Baroque churches became 
more and more ornate in the High Baroque, and 
focused around the altar, usually placed under the 
dome. The most celebrated baroque decorative works 
of the High Baroque are the Chair of Saint Peter 
(1647–53) and the Baldachino of St. Peter (1623–34), 
both by Gian Lorenzo Bernini, in St. Peter’s Basilica 
in Rome. The Baldequin of St. Peter is an example of 
the balance of opposites in Baroque art; the gigantic 
proportions of the piece, with the apparent lightness of 
the canopy; and the contrast between the solid twisted 
columns, bronze, gold and marble of the piece with 
the flowing draperies of the angels on the canopy. The 
Dresden Frauenkirche serves as a prominent exam-
ple of Lutheran Baroque art, which was completed 
in 1743 after being commissioned by the Lutheran 
city council of Dresden and was “compared by eight-
eenth-century observers to St. Peter’s in Rome”. In 
Rome in 1605, Paul V became the first of series of popes 
who commissioned basilicas and church buildings 
designed to inspire emotion and awe through a prolif-
eration of forms, and a richness of colours and dra-
matic effects. Among the most influential monuments 
of the Early Baroque were the facade of St. Peter’s 
Basilica (1606–1619), and the new nave and loggia 
which connected the facade to Michelangelo’s dome in 
the earlier church. The new design created a dramatic 
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade 
itself between the Doric columns and the great mass of 
the portico. Another major innovator of the Italian 
High Baroque was Francesco Borromini, whose ma-

The Baroque style used contrast, movement, 
exuberant detail, deep colour, grandeur and sur-
prise to achieve a sense of awe. The style began at the 
start of the 17th century in Rome, then spread rap-
idly to France, northern Italy, Spain and Portugal, 
then to Austria, southern Germany and Russia. By 
the 1730s, it had evolved into an even more flamboy-
ant style, called rocaille or Rococo, which appeared 
in France and Central Europe until the mid to late 
18th century. In the decorative arts there is an excess 
of ornamentation. The departure from Renaissance 
classicism has its own ways in each country. But 
a general feature is that everywhere the starting 
point is the ornamental elements introduced by the 
Renaissance. The classical repertoire is crowded, 
dense, overlapping, loaded, in order to provoke 
shock effects. New motifs introduced by Baroque 
are: the cartouche, trophies and weapons, baskets 
of fruit or flowers, and others, made in marquetry, 
stucco, or carved. The English word baroque comes 
directly from the French (as the modern standard 
English-language spelling might suggest). Some 
scholars state that the French word originated from 
the Portuguese term barroco (“a flawed pearl”), 
pointing to the Latin verruca, (“wart”), or to a 
word with the suffix -ŏccu (common in pre-Roman 
Iberia). Other sources suggest a Medieval Latin 
term used in logic, baroco, as the most likely source. 
In the 16th century, the Medieval Latin word baroco 
moved beyond scholastic logic and came into use to 
characterise anything that seemed absurdly com-
plex. The French philosopher Michel de Montaigne 
(1533–1592) associated the term baroco with 
“Bizarre and uselessly complicated.” Other early 
sources associate baroco with magic, complexity, 
confusion, and excess. In the 18th century the term 
began to be used to describe music, and not in a 
flattering way. In an anonymous satirical review of 
the première of Jean-Philippe Rameau’s Hippolyte 

et Aricie in October 1733, which was printed in the 
Mercure de France in May 1734, the critic wrote 
that the novelty in this opera was “du barocque”, 
complaining that the music lacked coherent mel-
ody, was unsparing with dissonances, constantly 
changed key and meter, and speedily ran through 
every compositional device. The Baroque style of 
architecture was a result of doctrines adopted by the 
Catholic Church at the Council of Trent in 1545–63, 
in response to the Protestant Reformation. The first 
phase of the Counter-Reformation had imposed a se-
vere, academic style on religious architecture, which 
had appealed to intellectuals but not the mass of 
churchgoers. The Council of Trent decided instead 
to appeal to a more popular audience, and declared 
that the arts should communicate religious themes 
with direct and emotional involvement. Lutheran 
Baroque art developed as a confessional marker 
of identity, in response to the Great Iconoclasm of 
Calvinists. Baroque churches were designed with 
a large central space, where the worshippers could 
be close to the altar, with a dome or cupola high 
overhead, allowing light to illuminate the church 
below. The dome was one of the central symbolic 
features of Baroque architecture illustrating the 
union between the heavens and the earth, The inside 
of the cupola was lavishly decorated with paintings 
of angels and saints, and with stucco statuettes 
of angels, giving the impression to those below of 
looking up at heaven. Another feature of Baroque 
churches are the quadratura; trompe-l’œil paint-
ings on the ceiling in stucco frames, either real or 
painted, crowded with paintings of saints and an-
gels and connected by architectural details with the 
balustrades and consoles. Quadratura paintings of 
Atlantes below the cornices appear to be supporting 
the ceiling of the church. Unlike the painted ceilings 
of Michelangelo in the Sistine Chapel, which com-
bined different scenes, each with its own perspective, 

to be looked at one at a time, the Baroque ceiling 
paintings were carefully created so the viewer on 
the floor of the church would see the entire ceiling 
in correct perspective, as if the figures were real. 
Unlike the painted ceilings of Michelangelo in the 
Sistine Chapel, which combined different scenes, 
each with its own perspective, to be looked at one at 
a time, the Baroque ceiling paintings were careful-
ly created so the viewer on the floor of the church 
would see the entire ceiling in correct perspective, 
as if the figures were real. The interiors of Baroque 
churches became more and more ornate in the High 
Baroque, and focused around the altar, usually 
placed under the dome. The most celebrated baroque 
decorative works of the High Baroque are the Chair 
of Saint Peter (1647–53) and the Baldachino of 
St. Peter (1623–34), both by Gian Lorenzo Bernini, 
in St. Peter’s Basilica in Rome. The Baldequin of 
St. Peter is an example of the balance of opposites 
in Baroque art; the gigantic proportions of the 
piece, with the apparent lightness of the canopy; 
and the contrast between the solid twisted columns, 
bronze, gold and marble of the piece with the flowing 
draperies of the angels on the canopy. The Dresden 
Frauenkirche serves as a prominent example of 
Lutheran Baroque art, which was completed in 
1743 after being commissioned by the Lutheran city 
council of Dresden and was “compared by eight-
eenth-century observers to St. Peter’s in Rome”. 
In Rome in 1605, Paul V became the first of series 
of popes who commissioned basilicas and church 
buildings designed to inspire emotion and awe 
through a proliferation of forms, and a richness 
of colours and dramatic effects. Among the most 
influential monuments of the Early Baroque were 
the facade of St. Peter’s Basilica (1606–1619), and 
the new nave and loggia which connected the facade 
to Michelangelo’s dome in the earlier church. The 
new design created a dramatic contrast between 
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These feature a functional join between a 
pair of letters, like f and i. They’re typically 
drawn to avoid ugly collisions between let-
ters. Ligatures are usually on by default. 

Dynamic fractions will automatically sub-
stitute for pre-built and arbitrary fractions.

Subscripts & Inferiors are optically adjust-
ed, small lowered numerals. They usual-
ly sit below the baseline. You can use them 
for chemical formulae, like H₂0.

Superscripts are optically adjusted, small 
raised numerals. You can use them for 
footnote references in running text,¹ 
chemistry notation (²H) and mathematical 
exponents (x³).

Punctuation designed specifically to align 
with capital letters.

Also know as “fancy” or “rare” ligatures. 
These feature a decorative join between 
a pair of letters, usually inspired by clas-
sic 16th century typography. You can use 
them for a touch of class or pure visual in-
terest in your typography.

Ordinals are optically adjusted, small, 
raised lowercase  letters. You can use 
them for numerical abbreviations like 1st, 
2nd, 3rd and in languages like French for 
1e or Mme.

OpenType features

Ligatures

Fractions

Subscript

Superscript

Case-sensitive forms

Discretionary ligatures

Ordinals

liga

dlig

ordn

frac

subs

sups

case
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Contextual alternates

These are the default numerals.

Old-style numerals are designed to har-
monise with lowercase letterforms in run-
ning text. They typically have ascenders 
and descenders. You could think of them 
as “lowercase numerals”.

Tabular lining numerals all share the same 
width. You can use them to align columns 
of data or a price list, for example. The as-
sociated currency and math symbols also 
have the same width.

Tabular old-style numerals all share the 
same width. You can use them to align col-
umns of data or a price list, for example. 
The associated currency and math sym-
bols also have the same width.

Default numerals

Old-style numerals

Tabular lining numerals

Tabular old-style numerals

OpenType features

Alternates that intelligently substitute de-
pending on context. The raised colon will 
only appear between numerals to indicate 
time. The multiplication sign will only sub-
stitue x or X for × between numerals.   

Literally “small capital letters” drawn spe-
cially to harmonise with lowercase letter-
forms in running text. You can use them 
for acronyms (USA), all-caps words and 
subtitles. They’re also used instead of 
Italics for emphasis.

Small capitals

smcp

calt

tnum

onum

onum tnum 
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Alternate old-style 1

Alternate old-style 0

OpenType features
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ABCDEFGHIJKLMNOP QRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

ABCDEFGHIJKLMNOP QRSTUVWXYZ

ÁĂÂÄÀĀĄÅÃÆǼĆČÇĈĊĎĐÉĔĚÊËĖÈĒĘ
Ð ĞĜĢĠĦĤÍĬÎÏİÌĪĮĨĴĶĹĽĻĿŁŃŇŅÑŊÓ Ŏ Ô
Ö Ò Ő Ō Ø Ǿ Õ ŒŔŘŖŚŠŞŜȘẞŦŤŢȚÞÚŬÛÜÙ
ŰŪŲŮŨẂŴẀẄÝŶŸỲŹŽŻ

áăâäàāąåãæǽćčçĉċďđéĕěêëėèēęðğĝģġßħĥıíĭîï
iìīįĩĵķĸĺľ ļŀłńňņñŋóŏôöòőōøǿõœŕřŗśšşŝșŧťţțþ
úŭûüùűūųůũẃŵẁẅýŷÿỳźžż

ÁĂÂÄÀĀĄÅÃÆǼĆČÇĈĊĎĐÉĔĚÊËĖÈĒĘÐ ĞĜ
ĢĠĦĤÍĬÎÏİÌĪĮĨĴĶĹĽĻĿŁŃŇŅÑŊÓ Ŏ Ô Ö Ò Ő Ō Ø Ǿ
Õ ŒŔŘŖŚŠŞŜȘẞŦŤŢȚÞÚŬÛÜÙŰŪŲŮŨẂŴẀ
ẄÝŶŸỲŹŽŻ
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Uppercase

Lowercase

Small capitals

Uppercase accents

Lowercase accents

Small capital accents
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Tabular numerals

Tabular small capital  
numerals

Tabular old-style  
numerals

Currency & math

Small capital currency  
& math

Tabular currency 
& math

Tabular small capital  
currency & math

Numerals

Small capital numerals

Old-style numerals
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Ligature accents

Punctuation & symbols

Punctuation & symbol  
capital forms

Punctuation & symbol  
small capital forms

Ordinals

Ligatures

Discretionary ligatures

Superscript, denominator 
& subscript

Prebuilt fractions

Arrows
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