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The dome was one of the central
symbolic features of Baroque
architecture illustrating the union
between the heavens and the earth.

In the 18% century the term began
to be used to describe music, and
not in a flattering way.

French philosopher Michel de
Montaigne (1533-1592) associated
the term baroco with “Bizarre and
usclessly complicated.”
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The style began at the start of the
17t century in Rome, then spread

rapidly to France.

Costumes of the personages
were blown by the wind, or moved
by their own gestures.

Barogue ceiling paintings were carcfully
created so the viewer on the floor of the
church would see the entire ceiling

1 correc perspeclive.
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Another essential element of barogue
painting was allegory.

Encrypted in symbols and allegorical
characters which an educated viewer
was expected to know and read.

Every painting told a story and had
a message.

Unlilkee the tranquil faces of
Renaissance paintings, the faces
in Baroque paintings clearly
expressed their emotions.
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THE BAROQUE STYLE USED contrast, move-
ment, exuberant detail, deep colour, grandeur and
surprise to achieve a sense of awe. The style be-
gan at the start of the 17" century in Rome, then
spread rapidly to France, northern Italy, Spain and
Portugal, then to Austria, southern Germany and
Russia. By the 1730s, it had evolved into an even
more Hambovant style, called rocaille or Rococo,
which appeared in France and Central Europe
until the mid to late 18™ century. In the decorative

UNLIKE THE PAINTED CEILINGS of
Michelangelo in the Sistine Chapel, which com-
bined different scenes, each with its own perspec-
tive, to be looked at one at a time, the Baroque
ceiling paintings were carefully created so the
viewer on the floor of the church would see the
entire ceiling in correct perspective, as if the fig-
ures were real. The interiors of Baroque church-
¢s became more and more ornate in the High
Baroque, and focused around the altar, usual-
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BY THE 17308, it had evolved into an even more
flamboyant style, called rocaille or Rococo, which
appeared in France and Central Europe until
the mid to late 18™ century. In the decorative
arts there is an excess of ornamentation. The
departure from Renaissance classicism has its
own ways in each country. But a general feature
is that everywhere the starting point is the orna-
mental elements introduced by the Renaissance.
The classical repertoire is crowded, dense, over-

THE INTERIORS OF BAROQUE church-

es became more and more ornate in the High
Baroque, and focused around the altar, usual-

ly placed under the dome. The most celebrated
baroque decorative works of the High Baroque
are the Chair of Saint Peter (1647-53) and the
Baldachino of St. Peter (1623-34). both by Gian
Lorenzo Bernini, in St. Peter’s Basilica in Rome.
The Baldequin of St. Peter is an example of the
balance of opposites in Baroque art; the gigan-
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THE DEPARTURE FROM Renaissance classi-
cism has its own ways in cach country. But a
general feature is that everywhere the starting
point is the ornamental elements introduced
by the Renaissance. The classical repertoire
is crowded, dense, overlapping, loaded, in or-
der to provoke shock cftects. New motifs in-
troduced by Baroque are: the cartouche,
trophies and weapons, baskets of fruit or flow-
ers, and others, made in marquetry, stucco, or

THE MOST CELEBRATED BAROQUE decorative
works of the High Barogue are the Chair of Saint Peter
(1647-53) and the Baldachino of St. Peter (162334,
both by Gian Lorenzo Bernini, in St. Peters Basilica in
Rome. The Baldeguin of St. Peter is an example of the
balance of opposites in Barogue art; the gigantic propor-
tions of the piece, with the apparent lightness of the canopyy
and the contrast between the solid rwisied colummns, bronze,
gold and marble of the piece with the flowing draperies

of the angels on the canopy. The Dresden Frauenkirche
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NEW MOTIFS INTRODUCED by Barogue are: the
cartouche, trophies and weapons, baskets of fruit or flow-
ers, and others, made in marquetry, stucco, or carved.
The English word baroque comes directly from the
French (as the modern standard English-language spell-
ing might sugoest ). Some scholars state that the French
word originated from the Portuguese term barroco (‘a

Slawed pearl”), pointing to the Latin verruca, (“wart”),
or lo a word with the suffix -occu (common in pre-Ro-
man lberia). Other sources suggest a Medieval Latin

THE BALDEQUIN OF St. Peter is an example of
the balance of opposites in Barogue art; the gigan-

tic proportions of the piece, with the apparent light-
ness of the canopy; and the contrast between the solid
twisted columns, bronze, gold and marble of the piece
with the flowing draperies of the angels on the can-
opy. The Dresden Frauenkirche serves as a promi-
nent example of Lutheran Barogue art, which was
completed in 1743 after being commissioned by the
Lutheran city council of Dresden and was “com-
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OTHER SOURCES SUGGEST a Medieval Latin
term used in logic, baroco, as the most likely source.
In the 16" century, the Medieval Latin word baro-
co moved bevond scholastic logic and came into use
to characterise anvthing that seemed absurdly com-
plex. The French philosopher Michel de Montaigne
(15331592 ) associated the term baroco with
“Bizarre and uselessly complicated.” Other early
sources associate baroco with magic, complexity,
confitsion, and excess. In the 18" century the term

INROME IN 1605, Paul V became the first of series
of popes who commissioned basilicas and church
buildings designed to inspire emotion and awe
through a prolifération of forms, and a richness
of colours and dramatic effects. Among the most
influential monuments of the Early Barogue
werethe facade of St. Peter s Basilica (1606
1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the
earlier church. The new design created a dra-
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Uppercase

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdetghijklmnopqrstuvwxyz

Small capitals

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Uppercase accents
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Small capital accents
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0123456789

Old-style numerals

01123456789

Small capital numerals O 1 2 3 4' 5 6 7 8 9

et SeLEYBAENPPPREWS +— =< > #%

Small capital currency $ ¢£ € ¥ B (j F N P ? P ? LWf
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0123456789 0123456789
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b b ftth tth fi fi th fhi £ fy fic A (H
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The departure from Renaissance
classicism has its own ways in
each country.

But a general feature is that
everywhere the starting point
is the ornamental elements
introduced by the Renaissance.

The ¢lassical repertoire is
crowded, dense, overlapping,
loaded, in order to provoke

shock effects.
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New motifs introduced by
Baroque are: the cartouche,
trophies and weapons, baskets
of fruit or flowers, and others,
made in marquetry, stucco,

or carved.

The English word baroque
comes directly from the French
(as the modern standard
English-language spelling
might suggest).
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Barogue painters worked to

set themselves apart from the
painters of the Renaissance and
the Mannerism period after it.

Their palettes used intense and
warm colours.

Asymmetry was often used, with
action occurring away from the
centre of the picture.
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In their composition, they
avoided the tranqguil scenes of
Renaissance paintings.

They often used asymmetry,
with action occurring

away from the centre of the
picture, and created axes

that were neither vertical nor
borizontal, but slanting to the
left or right, giving a sense of

tnstability and movement.
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THE BAROQUE STYLE USED contrast, movement, exuberant detail, deep
colour, grandeur and surprise to achieve a sense of awe. The style began at

the start of the 17t® century in Rome, then spread rapidly to France, northern
Italy, Spain and Portugal, then to Austria, southern Germany and Russia. By
the 1730s, it had evolved into an even more flamboyant style, called rocaz/le

or Rococo, which appeared in France and Central Europe until the mid to late
18th century. In the decorative arts there is an excess of ornamentation. The
departure from Renaissance classicism has its own ways in each country. But

a general feature is that everywhere the starting point is the ornamental el-
ements introduced by the Renaissance. The classical repertoire is crowded,
dense, overlapping, loaded, in order to provoke shock effects. New motifs in-
troduced by Baroque are: the cartouche, trophies and weapons, baskets of fruit
or flowers, and others, made in marquetry, stucco, or carved. The English word
barogue comes directly from the French (as the modern standard English-
language spelling might suggest). Some scholars state that the French word
originated from the Portuguese term barroco (“a flawed pearl”), pointing to

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine Chapel,
which combined different scenes, each with its own perspective, to be looked
at one at a time, the Baroque ceiling paintings were carefully created so the
viewer on the floor of the church would see the entire ceiling in correct per-
spective, as if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused around the
altar, usually placed under the dome. The most celebrated baroque decora-
tive works of the High Baroque are the Chair of Saint Peter (1647-53) and
the Baldachino of St. Peter (1623-34), both by Gian Lorenzo Bernini, in

St. Peter’s Basilica in Rome. The Baldequin of St. Peter is an example of the
balance of opposites in Baroque art; the gigantic proportions of the piece,
with the apparent lightness of the canopy; and the contrast between the
solid twisted columns, bronze, gold and marble of the piece with the flow-
ing draperies of the angels on the canopy. The Dresden Frauenkirche serves
as a prominent example of Lutheran Baroque art, which was completed in
1743 after being commissioned by the Lutheran city council of Dresden and
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THE BAROQUE STYLE USED contrast, movement, exuberant detail, deep
colour, grandeur and surprise to achieve a sense of awe. The style began

at the start of the 17tP century in Rome, then spread rapidly to France,
northern Italy, Spain and Portugal, then to Austria, southern Germany and
Russia. By the 1730s, it had evolved into an even more flamboyant style,
called 7ocaslle or Rococo, which appeared in France and Central Europe un-
til the mid to late 18P century. In the decorative arts there is an excess of or-
namentation. The departure from Renaissance classicism has its own ways
in each country. But a general feature is that everywhere the starting point
is the ornamental elements introduced by the Renaissance. The classical
repertoire is crowded, dense, overlapping, loaded, in order to provoke shock
effects. New motifs introduced by Baroque are: the cartouche, trophies and
weapons, baskets of fruit or flowers, and others, made in marquetry, stucco,
or carved. The English word barogue comes directly from the French (as
the modern standard English-language spelling might suggest). Some schol-
ars state that the French word originated from the Portuguese term bazrro-

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine Chapel,
which combined different scenes, each with its own perspective, to be
looked at one at a time, the Baroque ceiling paintings were carefully cre-
ated so the viewer on the floor of the church would see the entire ceiling in
correct perspective, as if the figures were real. The interiors of Baroque
churches became more and more ornate in the High Baroque, and fo-
cused around the altar, usually placed under the dome. The most cele-
brated baroque decorative works of the High Baroque are the Chair of
Saint Peter (1647-53) and the Baldachino of St. Peter (1623-34), both by
Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome. The Baldequin of
St. Peter is an example of the balance of opposites in Baroque art; the gi-
gantic proportions of the piece, with the apparent lightness of the can-
opy; and the contrast between the solid twisted columns, bronze, gold
and marble of the piece with the flowing draperies of the angels on the
canopy. The Dresden Frauenkirche serves as a prominent example of
Lutheran Baroque art, which was completed in 1743 after being commis-
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THE BAROQUE STYLE USED contrast, movement, exuberant detail, deep
colour, grandeur and surprise to achieve a sense of awe. The style began
at the start of the 17t century in Rome, then spread rapidly to France,
northern Italy, Spain and Portugal, then to Austria, southern Germany
and Russia. By the 1730s, it had evolved into an even more flamboyant
style, called rocaille or Rococo, which appeared in France and Central
Europe until the mid to late 18! century. In the decorative arts there

is an excess of ornamentation. The departure from Renaissance clas-
sicism has its own ways in each country. But a general feature is that
everywhere the starting point is the ornamental elements introduced
by the Renaissance. The classical repertoire is crowded, dense, overlap-
ping, loaded, in order to provoke shock effects. New motifs introduced
by Baroque are: the cartouche, trophies and weapons, baskets of fruit or
flowers, and others, made in marquetry, stucco, or carved. The English
word barogque comes directly from the French (as the modern standard
English-language spelling might suggest). Some scholars state that the

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine Chapel, which
combined different scenes, each with its own perspective, to be looked at one at a
time, the Barogue ceiling paintings were carefully created so the viewer on the
Jfloor of the church would see the entirve ceiling in correct perspective, as if the fig-
ures were real. The interiors of Barogue churches became more and more or-
nate in the High Barogue, and focused around the altar, usually placed under
the dome. The most celebrated barogue decorative works of the High Barogue are
the Chair of Saint Peter (1647-53) and the Baldachino of St. Peter (1623-34),
both by Gian Lorenzo Bernini, in St. Peter's Basilica in Rome. The Baldequin
of St. Peter is an example of the balance of opposites in Barogue art; the gigantic
proportions of the piece, with the apparent lightness of the canopy; and the con-
trast between the solid twisted columuns, bronze, gold and marble of the prece with
the flowing draperies of the angels on the canopy. The Dresden Frauenkirche
serves as a prominent example of Lutheran Barogue art, which was complet-

ed in 1743 after being commissioned by the Lutheran city council of Dresden

and was “compared by eighteenth-century observers to St. Peters in Rome”. In
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THE BAROQUE STYLE USED contrast, movement, exuberant detail, deep
colour, grandeur and surprise to achieve a sense of awe. The style began at

the start of the 17" century in Rome, then spread rapidly to France, northern
Italy, Spain and Portugal, then to Austria, southern Germany and Russia.
By the 1730s, it had evolved into an even more flamboyant style, called rocaille
or Rococo, which appeared in France and Central Europe until the mid to
late 18%" century. In the decorative arts there is an excess of ornamentation.
The departure from Renaissance classicism bas its own ways in each country.
But a general feature is that everywbhere the starting point is the ornamental
elements introduced by the Renaissance. The classical repertoire is crowded,
dense, overlapping, loaded, in order to provoke shock effects. New motifs intro-
duced by Barogue are: the cartouche, trophies and weapons, baskets of fruit or
flowers, and others, made in marquetry, stucco, or carved. The English word
baroque comes directly from the French (as the modern standard English-
language spelling might suggest). Some scholars state that the French word
originated from the Portuguese term barroco (“a flawed pearl”), pointing to

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine Chapel,
which combined different scenes, each with its own perspective, to be looked
at one at a time, the Baroque ceiling paintings were carefully created so the
viewer on the floor of the church would see the entire ceiling in correct per-
spective, as if the figures were real. The interiors of Barogue churches be-
came more and more ornate in the High Baroque, and focused around the
altar, usually placed under the dome. The most celebrated barogue decora-
tive works of the High Barogue are the Chair of Saint Peter (1647-53) and
the Baldachino of St. Peter (1623-34), both by Gian Lorenzo Bernini, in

St. Peter’s Basilica in Rome. The Baldequin of St. Peter is an example of the
balance of opposites in Barogue art; the gigantic proportions of the piece,
with the apparent lightness of the canopy; and the contrast between the solid
twisted columuns, bronze, gold and marble of the piece with the flowing dra-
peries of the angels on the canopy. The Dresden Frauenkirche serves as a
prominent example of Lutheran Baroque art, which was completed in 1743
after being commissioned by the Lutheran city council of Dresden and was
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THE BAROQUE STYLE USED contrast, movement, exuberant detail, deep
colour, grandeur and surprise to achieve a sense of awe. The style began
at the start of the 17" century in Rome, then spread rapidly to France,
northern Italy, Spain and Portugal, then to Austria, southern Germany
and Russia. By the 1730s, it had evolved into an even more flamboyant
style, called rocaille or Rococo, which appeared in France and Central
Europe until the mid to late 18" century. In the decorative arts there

is an excess of ornamentation. The departure from Renaissance clas-
sicism bas its own ways in each country. But a general feature is that
everywhere the starting point is the ornamental elements introduced

by the Renaissance. The classical repertoire is crowded, dense, overlap-
ping, loaded, in order to provoke shock effects. New motifs introduced
by Baroque are: the cartouche, trophies and weapouns, baskets of firuit or
Sflowers, and others, made in marquetry, stucco, or carved. The English
word baroque comes directly from the French (as the modern standard
English-language spelling might suggest). Some scholars state that the

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine Chapel,
which combined different scenes, each with its own perspective, to be
looked at one at a time, the Baroque ceiling paintings were carefitlly
created so the viewer on the floor of the church would see the entire ceil-
ing in correct perspective, as if the figures were real. The interiors of
Barogue churches became more and more ornate in the High Barogue,
and focused around the altar, usually placed under the dome. The
most celebrated baroque decorative works of the High Barogue are the
Chair of Saint Peter (1647-53) and the Baldachino of St. Peter (1623~
34.), both by Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome.
The Baldequin of St. Peter is an example of the balance of opposites

in Baroque art; the gigantic proportions of the piece, with the appar-
ent lightness of the canopy; and the contrast between the solid twisted
columuns, bronze, gold and marble of the piece with the flowing dra-
peries of the angels on the canopy. The Dresden Frauenkirche serves
as a prominent example of Lutheran Baroque art, which was com-
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THE BAROQUE STYLE USED contrast, movement, exuberant detail,
deep colour, grandeur and surprise to achieve a sense of awe. The
style began at the start of the 17! century in Rome, then spread rap-
idly to France, northern Italy, Spain and Portugal, then to Austria,
southern Germany and Russia. By the 1730s, it had evolved into

an even more flamboyant style, called rocaille or Rococo, which
appeared in France and Central Europe until the mid to late 18th
century. In the decorative arts there is an excess of ornamentation.
The departure from Renaissance classicism has its own ways in

each country. But a general feature is that everywhere the starting
point is the ornamental elements introduced by the Renaissance.
The classical repertoire is crowded, dense, overlapping, loaded, in
order to provoke shock effects. New motifs introduced by Baroque
are: the cartouche, trophies and weapons, baskets of fruit or flowers,
and others, made in marquetry, stucco, or carved. The English word
barogue comes directly from the French (as the modern standard
English-language spelling might suggest). Some scholars state that
the French word originated from the Portuguese term barroco (“a
flawed pearl”), pointing to the Latin verruca, (“wart”), or to a word
with the suffix -dccz (common in pre-Roman Iberia). Other sources
suggest a Medieval Latin term used in logic, baroco, as the most likely
source. In the 16t century, the Medieval Latin word baroco moved
beyond scholastic logic and came into use to characterise anything
that seemed absurdly complex. The French philosopher Michel de
Montaigne (1533-1592) associated the term baroco with “Bizarre
and uselessly complicated.” Other early sources associate baroco with
magic, complexity, confusion, and excess. In the 18t century the
term began to be used to describe music, and not in a flattering way.
In an anonymous satirical review of the premiére of Jean-Philippe

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine
Chapel, which combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque ceiling paintings
were carefully created so the viewer on the floor of the church would
see the entire ceiling in correct perspective, as if the figures were
real. The interiors of Baroque churches became more and more
ornate in the High Baroque, and focused around the altar, usual-

ly placed under the dome. The most celebrated baroque decorative
works of the High Baroque are the Chair of Saint Peter (1647-53)
and the Baldachino of St. Peter (1623-34), both by Gian Lorenzo
Bernini, in St. Peter’s Basilica in Rome. The Baldequin of St. Peter
is an example of the balance of opposites in Baroque art; the gigan-
tic proportions of the piece, with the apparent lightness of the can-
opy; and the contrast between the solid twisted columns, bronze,
gold and marble of the piece with the flowing draperies of the angels
on the canopy. The Dresden Frauenkirche serves as a prominent ex-
ample of Lutheran Baroque art, which was completed in 1743 after
being commissioned by the Lutheran city council of Dresden and
was “compared by eighteenth-century observers to St. Peter’s in
Rome”. In Rome in 16035, Paul V became the first of series of popes
who commissioned basilicas and church buildings designed to in-
spire emotion and awe through a proliferation of forms, and a rich-
ness of colours and dramatic effects. Among the most influential
monuments of the Early Baroque were the facade of St. Peter’s
Basilica (1606-1619), and the new nave and loggia which connect-
ed the facade to Michelangelo’s dome in the earlier church. The

new design created a dramatic contrast between the soaring dome
and the disproportionately wide facade, and the contrast on the fa-
cade itself between the Doric columns and the great mass of the
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Rameau’s Hippolyte et Aricie in October 1733, which was printed in
the Mercure de France in May 1734, the critic wrote that the nov-
elty in this opera was “du barocque”, complaining that the music
lacked coherent melody, was unsparing with dissonances, constantly
changed key and meter, and speedily ran through every composition-
al device. The Baroque style of architecture was a result of doctrines
adopted by the Catholic Church at the Council of Trent in 1545-63,
in response to the Protestant Reformation. The first phase of the
Counter-Reformation had imposed a severe, academic style on re-
ligious architecture, which had appealed to intellectuals but not the
mass of churchgoers. The Council of Trent decided instead to appeal
to a more popular audience, and declared that the arts should com-
municate religious themes with direct and emotional involvement.
Lutheran Baroque art developed as a confessional marker of identity,
in response to the Great Iconoclasm of Calvinists. Baroque churches
were designed with a large central space, where the worshippers
could be close to the altar, with a dome or cupola high overhead, al-
lowing light to illuminate the church below. The dome was one of the
central symbolic features of Baroque architecture illustrating the
union between the heavens and the earth, The inside of the cupola
was lavishly decorated with paintings of angels and saints, and with
stucco statuettes of angels, giving the impression to those below of
looking up at heaven. Another feature of Baroque churches are the
quadratura; trompe-l'ceil paintings on the ceiling in stucco frames,
either real or painted, crowded with paintings of saints and angels
and connected by architectural details with the balustrades and con-
soles. Quadratura paintings of Atlantes below the cornices appear to
be supporting the ceiling of the church. Unlike the painted ceilings of
Michelangelo in the Sistine Chapel, which combined different scenes,

portico. Another major innovator of the Italian High Baroque was
Francesco Borromini, whose major work was the Church of San
Carlo alle Quattro Fontane or Saint Charles of the Four Fountains
(1634-46). The sense of movement is given not by the decora-

tion, but by the walls themselves, which undulate and by concave
and convex elements, including an oval tower and balcony insert-
ed into a concave traverse. The interior was equally revolution-

ary; the main space of the church was oval, beneath an oval dome.
Baroque painters worked deliberately to set themselves apart from
the painters of the Renaissance and the Mannerism period after

it. In their palette, they used intense and warm colours, and par-
ticularly made use of the primary colours red, blue and yellow, fre-
quently putting all three in close proximity. They avoided the even
lighting of Renaissance painting and used strong contrasts of light
and darkness on certain parts of the picture to direct attention to
the central actions or figures. In their composition, they avoided the
tranquil scenes of Renaissance paintings, and chose the moments
of the greatest movement and drama. Unlike the tranquil faces of
Renaissance paintings, the faces in Baroque paintings clearly ex-
pressed their emotions. They often used asymmetry, with action oc-
curring away from the centre of the picture, and created axes that
were neither vertical nor horizontal, but slanting to the left or right,
giving a sense of instability and movement. They enhanced this
impression of movement by having the costumes of the personag-
es blown by the wind, or moved by their own gestures. The overall
impressions were movement, emotion and drama. Another essen-
tial element of baroque painting was allegory; every painting told a
story and had a message, often encrypted in symbols and allegori-
cal characters, which an educated viewer was expected to know and
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Epicene Collection Epicene Text

THE BAROQUE STYLE USED contrast, movement, exuberant
detail, deep colour, grandeur and surprise to achieve a sense of
awe. The style began at the start of the 17t! century in Rome,

then spread rapidly to France, northern Italy, Spain and Portugal,
then to Austria, southern Germany and Russia. By the 1730s, it
had evolved into an even more flamboyant style, called 7ocazlle or
Rococo, which appeared in France and Central Europe until the
mid to late 182 century. In the decorative arts there is an excess of
ornamentation. The departure from Renaissance classicism has
its own ways in each country. But a general feature is that every-
where the starting point is the ornamental elements introduced
by the Renaissance. The classical repertoire is crowded, dense,
overlapping, loaded, in order to provoke shock effects. New motifs
introduced by Baroque are: the cartouche, trophies and weapons,
baskets of fruit or flowers, and others, made in marquetry, stucco,
or carved. The English word barogue comes directly from the
French (as the modern standard English-language spelling might
suggest). Some scholars state that the French word originated
from the Portuguese term barroco (“a flawed pearl”), pointing

to the Latin verruca, (“wart™), or to a word with the suffix -dccu
(common in pre-Roman Iberia). Other sources suggest a Medieval
Latin term used in logic, baroco, as the most likely source. In the
16th century, the Medieval Latin word baroco moved beyond scho-
lastic logic and came into use to characterise anything that seemed
absurdly complex. The French philosopher Michel de Montaigne
(1533-1592) associated the term baroco with “Bizarre and useless-
ly complicated.” Other early sources associate baroco with magic,
complexity, confusion, and excess. In the 18! century the term
began to be used to describe music, and not in a flattering way. In

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine
Chapel, which combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque ceiling paint-
ings were carefully created so the viewer on the floor of the
church would see the entire ceiling in correct perspective, as

if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused
around the altar, usually placed under the dome. The most cel-
ebrated baroque decorative works of the High Baroque are the
Chair of Saint Peter (1647-53) and the Baldachino of St. Peter
(1623-34), both by Gian Lorenzo Bernini, in St. Peter’s Basilica
in Rome. The Baldequin of St. Peter is an example of the bal-
ance of opposites in Baroque art; the gigantic proportions of the
piece, with the apparent lightness of the canopy; and the con-
trast between the solid twisted columns, bronze, gold and mar-
ble of the piece with the flowing draperies of the angels on the
canopy. The Dresden Frauenkirche serves as a prominent exam-
ple of Lutheran Baroque art, which was completed in 1743 after
being commissioned by the Lutheran city council of Dresden and
was “compared by eighteenth-century observers to St. Peter’s
in Rome”. In Rome in 1605, Paul V became the first of series of
popes who commissioned basilicas and church buildings de-
signed to inspire emotion and awe through a proliferation of
forms, and a richness of colours and dramatic effects. Among the
most influential monuments of the Early Baroque were the fa-
cade of St. Peter’s Basilica (1606-1619), and the new nave and
loggia which connected the facade to Michelangelo’s dome in the
earlier church. The new design created a dramatic contrast be-
tween the soaring dome and the disproportionately wide facade,
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an anonymous satirical review of the premiére of Jean-Philippe
Rameau’s Hippolyte et Aricie in October 1733, which was printed
in the Mercure de France in May 1734, the critic wrote that the
novelty in this opera was “du barocque”, complaining that the
music lacked coherent melody, was unsparing with dissonances,
constantly changed key and meter, and speedily ran through every
compositional device. The Baroque style of architecture was a
result of doctrines adopted by the Catholic Church at the Council
of Trent in 1545-63, in response to the Protestant Reformation.
The first phase of the Counter-Reformation had imposed a severe,
academic style on religious architecture, which had appealed to
intellectuals but not the mass of churchgoers. The Council of Trent
decided instead to appeal to a more popular audience, and declared
that the arts should communicate religious themes with direct and
emotional involvement. Lutheran Baroque art developed as a con-
fessional marker of identity, in response to the Great Iconoclasm
of Calvinists. Baroque churches were designed with a large central
space, where the worshippers could be close to the altar, with a
dome or cupola high overhead, allowing light to illuminate the
church below. The dome was one of the central symbolic features
of Baroque architecture illustrating the union between the heav-
ens and the earth, The inside of the cupola was lavishly decorated
with paintings of angels and saints, and with stucco statuettes

of angels, giving the impression to those below of looking up at
heaven. Another feature of Baroque churches are the quadratura;
trompe-L’eeil paintings on the ceiling in stucco frames, either real
or painted, crowded with paintings of saints and angels and con-
nected by architectural details with the balustrades and consoles.
Quadratura paintings of Atlantes below the cornices appear to be

and the contrast on the facade itself between the Doric columns
and the great mass of the portico. Another major innovator of
the Italian High Baroque was Francesco Borromini, whose major
work was the Church of San Carlo alle Quattro Fontane or Saint
Charles of the Four Fountains (1634-46). The sense of movement
is given not by the decoration, but by the walls themselves, which
undulate and by concave and convex elements, including an oval
tower and balcony inserted into a concave traverse. The interi-
or was equally revolutionary; the main space of the church was
oval, beneath an oval dome. Baroque painters worked deliberate-
ly to set themselves apart from the painters of the Renaissance
and the Mannerism period after it. In their palette, they used in-
tense and warm colours, and particularly made use of the pri-
mary colours red, blue and yellow, frequently putting all three in
close proximity. They avoided the even lighting of Renaissance
painting and used strong contrasts of light and darkness on cer-
tain parts of the picture to direct attention to the central actions
or figures. In their composition, they avoided the tranquil scenes
of Renaissance paintings, and chose the moments of the greatest
movement and drama. Unlike the tranquil faces of Renaissance
paintings, the faces in Baroque paintings clearly expressed their
emotions. They often used asymmetry, with action occurring
away from the centre of the picture, and created axes that were
neither vertical nor horizontal, but slanting to the left or right,
giving a sense of instability and movement. They enhanced this
impression of movement by having the costumes of the per-
sonages blown by the wind, or moved by their own gestures.

The overall impressions were movement, emotion and drama.
Another essential element of baroque painting was allegory;
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THE BAROQUE STYLE USED contrast, movement, exuber-

ant detail, deep colour, grandeur and surprise to achieve a
sense of awe. The style began at the start of the 17t} century

in Rome, then spread rapidly to France, northern Italy, Spain
and Portugal, then to Austria, southern Germany and Russia.
By the 1730s, it had evolved into an even more flamboyant
style, called rocaille or Rococo, which appeared in France and
Central Europe until the mid to late 18! century. In the deco-
rative arts there is an excess of ornamentation. The departure
from Renaissance classicism has its own ways in each country.
But a general feature is that everywhere the starting point is
the ornamental elements introduced by the Renaissance. The
classical repertoire is crowded, dense, overlapping, loaded,

in order to provoke shock effects. New motifs introduced by
Baroque are: the cartouche, trophies and weapons, baskets

of fruit or flowers, and others, made in marquetry, stucco, or
carved. The English word barogue comes directly from the
French (as the modern standard English-language spelling
might suggest). Some scholars state that the French word orig-
inated from the Portuguese term barroco (“a flawed pearl”),
pointing to the Latin verraca, (“wart”), or to a word with the
suffix -6ccze (common in pre-Roman Iberia). Other sources
suggest a Medieval Latin term used in logic, baroco, as the most
likely source. In the 16? century, the Medieval Latin word ba-
roco moved beyond scholastic logic and came into use to char-
acterise anything that seemed absurdly complex. The French
philosopher Michel de Montaigne (1533-1592) associated the
term baroco with “Bizarre and uselessly complicated.” Other
early sources associate baroco with magic, complexity, confu-

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine
Chapel, which combined different scenes, each with its own perspective,
to be looked at one at a time, the Barogue ceiling paintings were care-
Sfully created so the viewer on the floor of the church would see the entire
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sion, and excess. In the 18" century the term began to be used
to describe music, and not in a flattering way. In an anonymous
satirical review of the premiére of Jean-Philippe Rameau’s
Hippolyte et Aricie in October 1733, which was printed in the
Mercure de Francein May 1734, the critic wrote that the nov-
elty in this opera was “du barocque”, complaining that the mu-
sic lacked coherent melody, was unsparing with dissonances,
constantly changed key and meter, and speedily ran through
every compositional device. The Baroque style of architecture
was a result of doctrines adopted by the Catholic Church at

the Council of Trent in 1545-63, in response to the Protestant
Reformation. The first phase of the Counter-Reformation

had imposed a severe, academic style on religious architec-
ture, which had appealed to intellectuals but not the mass of
churchgoers. The Council of Trent decided instead to appeal

to a more popular audience, and declared that the arts should
communicate religious themes with direct and emotional in-
volvement. Lutheran Baroque art developed as a confessional
marker of identity, in response to the Great Iconoclasm of
Calvinists. Baroque churches were designed with a large central
space, where the worshippers could be close to the altar, with

a dome or cupola high overhead, allowing light to illuminate
the church below. The dome was one of the central symbolic
features of Baroque architecture illustrating the union between
the heavens and the earth, The inside of the cupola was lavishly
decorated with paintings of angels and saints, and with stucco
statuettes of angels, giving the impression to those below of
looking up at heaven. Another feature of Baroque churches are
the quadratura; trompe-I'ceil paintings on the ceiling in stucco

was the Church of San Carlo alle Quattro Fontane or Saint Charles

of the Four Fountains (1634-46). The sense of movement is given not
by the decoration, but by the walls themselves, which undulate and by
concave and convex elements, including an oval tower and balcony in-

ceiling in correct perspective, as if the figures were real. The interiors of serted into a concave traverse. The interior was equally revolutionary;

Barogque churches became more and more ornate in the High Barogue,
and focused around the altar, usually placed under the dome. The
most celebrated baroque decorative works of the High Barogue are the
Chair of Saint Peter (1647-53) and the Baldachino of St. Peter (1623-
34), both by Gian Lorenzo Bernini, in St. Peter’s Basilica in Rome.
The Baldequin of St. Peter is an example of the balance of opposites in
Baroque art; the gigantic proportions of the piece, with the apparent
lightness of the canopy; and the contrast between the solid twisted col-
umns, bronze, gold and marble of the piece with the flowing draper-
ies of the angels on the canopy. The Dresden Frauenfkirche serves as a
prominent example of Lutheran Barogue art, which was completed in
1743 after being commissioned by the Lutheran city council of Dresden
and was “compared by eighteenth-century observers to St. Peter’s in
Rome’ In Rome in 1605, Paul V became the first of series of popes who
commissioned basilicas and church buildings designed to inspire emo-
tion and awe through a proliferation of forms, and a richness of colours
and dramatic effects. Among the most influential monuments of the
Early Baroque were the facade of St. Peter’s Basilica (1606-1619), and
the new nave and loggia which connected the facade to Michelangelos
dome in the earlier church. The new design created a dramatic con-
trast between the soaring dome and the disproportionately wide fa-
cade, and the contrast on the facade itself between the Doric columns
and the great mass of the portico. Another major innovator of the
Italian High Barogue was Francesco Borromini, whose major work

the main space of the church was oval, beneath an oval dome. Barogue
painters worked deliberately to set themselves apart from the painters
of the Renaissance and the Mannerism period after it. In their palette,
they used intense and warm colours, and particularly made use of the
primary colours red, blue and yellow, frequently putting all three in
close proximity. They avoided the even lighting of Renaissance paint-
ing and used strong contrasts of light and darkness on certain parts of
the picture to direct attention to the central actions or figures. In their
composition, they avoided the tranquil scenes of Renaissance paintings,
and chose the moments of the greatest movement and drama. Unlike
the tranquil faces of Renaissance paintings, the faces in Barogue paint-
ings clearly expressed their emotions. They often used asymmetry,

with action occurring away from the centre of the picture, and created
axes that were neither vertical nor borizontal, but slanting to the left
or right, giving a sense of instability and movement. They enbanced
this impression of movement by baving the costumes of the person-
ages blown by the wind, or moved by their own gestures. The overall
impressions were movement, emotion and drama. Anotber essential
element of barogue painting was allegory; every painting told a story
and bad a message, often encrypted in symbols and allegorical char-
acters, which an educated viewer was expected to know and read. The
dome was one of the central symbolic features of Barogue architecture
illustrating the union between the beavens and the earth, The inside of
the cupola was lavishly decorated with paintings of angels and saints,
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THE BAROQUE STY'LE USED contrast, movement, exuberant de-
tail, deep colour, grandeur and surprise to achieve a sense of awe.
The style began at the start of the 17" century in Rome, then spread
rapidly to France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s, it had evolved
into an even more flamboyant style, called rocaille or Rococo, which
appeared in France and Central Europe until the mid to late 18"
century. In the decorative arts there is an excess of ornamentation.
The departure from Renaissance classicism bas its own ways in

each country. But a general feature is that everywbhere the starting
point is the ornamental elements introduced by the Renaissance.

The classical repertoire is crowded, dense, overlapping, loaded, in
order to provoke shock effects. New motifs introduced by Barogue
are: the cartouche, trophies and weapons, baskets of fruit or flowers,
and others, made in marquetry, stucco, or carved. The English word
baroque comes directly from the French (as the modern standard
English-language spelling might suggest). Some scholars state that
the French word originated from the Portuguese term barroco (‘a
flawed pearl”), pointing to the Latin verruca, (“wart™), or to a word
with the suffix -6ceu (common in pre-Roman Iberia). Other sourc-
es suggest a Medieval Latin term used in logic, baroco, as the most
likely source. In the 16" century, the Medieval Latin word baroco
moved beyond scholastic logic and came into use to characterise
anything that seemed absurdly complex. The French philosopher
Michel de Montaigne (1533-1592) associated the term baroco with
“Bizarre and uselessly complicated.” Other early sources associate
baroco with magic, complexity, confusion, and excess. Inn the 18"
century the term began to be used to describe music, and not in a
Slattering way. In an anonymous satirical review of the premiére of

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine
Chapel, which combined different scenes, each with its own perspec-
tive, to be looked at one at a time, the Baroque ceiling paintings
were carefully created so the viewer on the floor of the church would
see the entire ceiling in correct perspective, as if the figures were
real. The interiors of Baroque churches became more and more or-
nate in the High Baroque, and focused around the altar, usual-

by placed under the dome. The most celebrated barogque decorative
works of the High Baroque are the Chair of Saint Peter (1647-53)
and the Baldachino of St. Peter (1623-34), both by Gian Lorenzo
Bernini, in St. Peter’s Basilica in Rome. The Baldequin of St. Peter
is an example of the balance of opposites in Baroque art; the gigan-
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FJean-Philippe Rameauw’s Hippolyte et Aricie iz October 1733, which
was printed in the Mercure de France iz May 1734, the critic wrote
that the novelty in this opera was “du barocque’, complaining that
the music lacked coberent melody, was unsparing with dissonances,
constantly changed key and meter, and speedily ran through every
compositional device. The Baroque style of architecture was a result
of doctrines adopted by the Catholic Church at the Council of Trent in
154563, in response to the Protestant Reformation. The first phase
of the Counter-Reformation bad imposed a severe, academic style

on religious architecture, which had appealed to intellectuals but

not the mass of churchgoers. The Council of Trent decided instead to
appeal to a more popular audience, and declared that the arts should
communicate religious themes with direct and emotional involve-
ment. Lutheran Barogque art developed as a confessional marker of
identity, in response to the Great Iconoclasm of Calvinists. Baroque
churches were designed with a large central space, where the worship-
pers could be close to the altar, with a dome or cupola bigh overbead,
allowing light to illuminate the church below. The dome was one of
the central symbolic features of Barogque architecture illustrating
the union berween the beavens and the earth, The inside of the cupola
was lavishly decorated with paintings of angels and saints, and with
stucco statuettes of angels, giving the impression to those below of’
looking up at beaven. Another feature of Barogue churches are the
quadratura; trompe-I'eeil paintings on the ceiling in stucco frames,
either real or painted, crowded with paintings of saints and angels
and connected by architectural details with the balustrades and con-
soles. Quadratura paintings of Atlantes below the cornices appear

to be supporting the ceiling of the church. Unlike the painted ceilings
of Michelangelo in the Sistine Chapel, which combined different

tico. Another major innovator of the Italian High Barogue was
Francesco Borromini, whose major work was the Church of San
Carlo alle Quattro Fontane or Saint Charles of the Four Fountains
(1634-46). The sense of movement is given not by the decoration,
but by the walls themselves, which undulate and by concave and
convex elements, including an oval tower and balcony insert-

ed into a concave traverse. The interior was equally revolution-
ary; the main space of the church was oval, beneath an oval dome.
Baroque painters worked deliberately to set themselves apart from
the painters of the Renaissance and the Mannerism period after

it. In their palette, they used intense and warm colours, and par-
ticularly made use of the primary colours red, blue and yellow,

tic proportions of the piece, with the apparent lightness of the cano-  frequently putting all three in close proximity. They avoided the

Dy; and the contrast between the solid twisted columuns, bronze, gold
and marble of the piece with the flowing draperies of the angels on
the canopy. The Dresden Frauenkirche serves as a prominent ex-
ample of Lutheran Baroque art, which was completed in 1743 after
being commissioned by the Lutheran city council of Dresden and
was “compared by eighteenth-century observers to St. Petersin
Rome”. In Rome in 1605, Paul V became the first of series of popes
who commissioned basilicas and church buildings designed to in-
spire emotion and awe through a proliferation of forms, and a
richness of colours and dramatic effects. Among the most influen-
tial monuments of the Early Barogue were the facade of St. Peter’s
Basilica (1606-1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the earlier church. The
new design created a dramatic contrast between the soaring dome
and the disproportionately wide facade, and the contrast on the fa-
cade itself berween the Doric columns and the great mass of the por-

even lighting of Renaissance painting and used strong contrasts

of light and darkness on certain parts of the picture to direct at-
tention to the central actions or figures. In their composition, they
avoided the tranquil scenes of Renaissance paintings, and chose the
moments of the greatest movement and drama. Unlike the tran-
quil faces of Renaissance paintings, the faces in Baroque paintings
clearly expressed their emotions. They often used asymmetry, with
action occurring away from the centre of the picture, and created
axes that were neither vertical nor borizontal, but slanting to the
left or right, giving a sense of instability and movement. They en-
banced this impression of movement by baving the costumes of the
personages blown by the wind, or moved by their own gestures. The
overall impressions were movement, emotion and drama. Another
essential element of baroque painting was allegory; every paint-
ing told a story and bad a message, often encrypted in symbols and
allegorical characters, which an educated viewer was expected to
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THE BAROQUE STYLE USED contrast, Movement, exuberant
detail, deep colour, grandeur and surprise to achieve a sense

of awe. The style began at the start of the 17°? century in Rome,
then spread rapidly to France, northern Italy, Spain and
Portugal, then to Austria, southern Germany and Russia. By
the 1730s, it bad evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France and Central
Europe until the mid to late 18" century. In the decorative

arts there is an excess of ornamentation. The departure from
Renaissance classicism bas its own ways in each country. But a
general feature is that everywbhere the starting point is the or-
namental elements introduced by the Renaissance. The classical
repertoire is crowded, dense, overlapping, loaded, in order to
provoke shock effects. New motifs introduced by Baroque are:
the cartouche, trophies and weapons, baskets of fruit or flowers,
and others, made in marquetry, stucco, or carved. The English
word baroque comes directly from the French (as the modern
standard English-language spelling might suggest). Some schol-
ars state that the French word originated from the Portuguese
termbarroco (“a flawed pearl”), pointing to the Latin verruca,
(“wart™), or to a word with the suffix -6ceu (common in pre-Ro-
man Iberia). Other sources suggest a Medieval Latin term used
in logic, baroco, as the most likely source. In the 16" century,

the Medieval Latin word baroco moved beyond scholastic logic
and came into use to characterise anything that seemed ab-
surdly complex. The French philosopher Michel de Montaigne
(1533-1592) associated the term baroco with “Bizarre and use-
lessly complicated.” Other early sources associate baroco with
magic, complexity, confusion, and excess. In the 18" century

UNLIKE THE PAINTED CEILINGS of Michelangelo in the Sistine
Chapel, which combined different scenes, each with its own
perspective, to be looked at one at a time, the Baroque ceiling
paintings were carefully created so the viewer on the floor of
the church would see the entire ceiling in correct perspective, as
if the figures were real. The interiors of Baroque churches be-
came more and more ornate in the High Baroque, and focused
around the altar, usually placed under the dome. The most
celebrated baroque decorative works of the High Barogue

are the Chair of Saint Peter (1647-53) and the Baldachino

of 'St. Peter (1623-34), both by Gian Lorenzo Bernini, in

St. Peter’s Basilica in Rome. The Baldequin of St. Peter is an
example of the balance of opposites in Baroque art; the gigan-
tic proportions of the piece, with the apparent lightuness of the
canopy; and the contrast between the solid twisted columus,
bronze, gold and marble of the piece with the flowing draperies
of the angels on the canopy. The Dresden Frauenkirche serves
as a prominent example of Lutheran Baroque art, which was
completed in 1743 after being commissioned by the Lutheran
city council of Dresden and was “compared by eighteenth-cen-
tury observers to St. Peter’s in Rome”. In Rome in 1605, Paul
V became the first of series of popes who commissioned basil-
icas and church buildings designed to inspire emotion and
awe through a proliferation of forms, and a ricbuess of col-
ours and dramatic effects. Among the most influential mon-
wuments of the Early Barogue were the facade of St. Peter’s
Basilica (1606-1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the earlier church.
The new design created a dramatic contrast between the soar-

Specimen 40

the term began to be used to describe music, and not in a flatter-
ing way. In an anonymous satirical review of the premiére of
Jean-Philippe Rameaun’s Hippolyte et Aricie 7z October 1733,
which was printed in the Mercure de France in May 1734, the
critic wrote that the novelty in this opera was “du barocque’,
complaining that the music lacked coberent melody, was un-
sparing with dissonances, constantly changed key and meter,
and speedily ran through every compositional device. The
Baroque style of architecture was a result of doctrines adopted
by the Catholic Church at the Council of Trent in 1545-63, in
respounse to the Protestant Reformation. The first phase of the
Counter-Reformation had imposed a severe, academic style

on religious architecture, which bad appealed to intellectuals
but not the mass of churchgoers. The Council of Trent decided
instead to appeal to a more popular audience, and declared
that the arts should communicate religious themes with direct
and emotional involvement. Lutheran Baroque art developed
as a confessional marker of identity, in response to the Great
Iconoclasm of Calvinists. Baroque churches were designed with
a large central space, where the worshippers could be close to

the altar, with a dome or cupola bigh overbead, allowing light
to illuminate the church below. The dome was one of the central
symbolic features of Baroque architecture illustrating the union
between the beavens and the earth, The inside of the cupola was
lavisbly decorated with paintings of angels and saints, and with
stucco statuettes of angels, giving the impression to those below of’
looking up at heaven. Anotbher feature of Baroque churches are
the quadratura; trompe-lUeeil paintings on the ceiling in stucco
[frames, either real or painted, crowded with paintings of saints

ing dome and the disproportionately wide facade, and the
contrast on the facade itself between the Doric columnns and
the great mass of the portico. Another major innovator of the
Italian High Baroque was Francesco Borromini, whose major
work was the Church of San Carlo alle Quattro Fontane or
Saint Charles of the Four Fountains (1634-46). The sense
of movement is given not by the decoration, but by the walls
themselves, which undulate and by concave and convex ele-
ments, including an oval tower and balcony inserted into a
concave traverse. The interior was equally revolutionary;
the main space of the church was oval, beneath an oval dowme.
Baroque painters worked deliberately to set themselves apart
Jfrom the painters of the Renaissance and the Mannerism pe-
riod after it. In their palette, they used intense and warm col-
ours, and particularly made use of the primary colours red,
blue andyellow, frequently putting all three in close proxim-
ity. They avoided the even lighting of Renaissance painting
and used strong contrasts of light and darkness on certain
parts of the picture to direct attention to the central actions
or figures. In their composition, they avoided the tranquil
scenes of Renaissance paintings, and chose the moments of the
greatest movement and drama. Unlike the tranquil faces of’
Renaissance paintings, the faces in Baroque paintings clearly
expressed their emotions. They ofien used asymmetry, with ac-
tion occurring away from the centre of the picture, and creat-
ed axes that were neither vertical nor borizontal, but slanting
2o the left or right, giving a sense of instability and movement.
They enbanced this impression of movement by baving the
costumnes of the personages blown by the wind, or moved by
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THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise to
achieve a sense of awe. The style began at the start of

the 171 century in Rome, then spread rapidly to France,
northern Italy, Spain and Portugal, then to Austria,
southern Germany and Russia. By the 1730s, it had
evolved into an even more flamboyant style, called 7ocaille
or Rococo, which appeared in France and Central Europe
until the mid to late 182 century. In the decorative arts
there is an excess of ornamentation. The departure from
Renaissance classicism has its own ways in each country.
But a general feature is that everywhere the starting
point is the ornamental elements introduced by the
Renaissance. The classical repertoire is crowded, dense,
overlapping, loaded, in order to provoke shock effects.
New motifs introduced by Baroque are: the cartouche,
trophies and weapons, baskets of fruit or flowers, and
others, made in marquetry, stucco, or carved. The English
word barogue comes directly from the French (as the
modern standard English-language spelling might sug-
gest). Some scholars state that the French word originat-
ed from the Portuguese term barroco (“a flawed pearl”),
pointing to the Latin verruca, (“wart”), or to a word with
the suffix -dcczz (common in pre-Roman Iberia). Other
sources suggest a Medieval Latin term used in logic,
baroco, as the most likely source. In the 16t century, the
Medieval Latin word baroco moved beyond scholastic log-
ic and came into use to characterise anything that seemed
absurdly complex. The French philosopher Michel de
Montaigne (1533-1592) associated the term baroco with
“Bizarre and uselessly complicated.” Other early sources
associate baroco with magic, complexity, confusion, and
excess. In the 18" century the term began to be used to
describe music, and not in a flattering way. In an anon-
ymous satirical review of the premiére of Jean-Philippe
Rameau’s Hippolyte et Aricie in October 1733, which was
printed in the Mercure de France in May 1734, the critic
wrote that the novelty in this opera was “du barocque”,
complaining that the music lacked coherent melody, was

THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise

to achieve a sense of awe. The style began at the start

of the 17th century in Rome, then spread rapidly to
France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s,

it had evolved into an even more flamboyant style,

called rocaille or Rococo, which appeared in France and
Central Europe until the mid to late 18th century. In

the decorative arts there is an excess of ornamentation.
The departure from Renaissance classicism has its own
ways in each country. But a general feature is that every-
where the starting point is the ornamental elements
introduced by the Renaissance. The classical repertoire
is crowded, dense, overlapping, loaded, in order to pro-
voke shock effects. New motifs introduced by Baroque
are: the cartouche, trophies and weapons, baskets of
fruit or flowers, and others, made in marquetry, stucco,
or carved. The English word barogue comes directly
from the French (as the modern standard English-
language spelling might suggest). Some scholars state
that the French word originated from the Portuguese
term barroco (“a flawed pearl”), pointing to the Latin
verruca,(“wart”), or to a word with the suffix -dccu
(common in pre-Roman Iberia). Other sources suggest
a Medieval Latin term used in logic, éaroco, as the most
likely source. In the 16" century, the Medieval Latin
word baroco moved beyond scholastic logic and came
into use to characterise anything that seemed absurdly
complex. The French philosopher Michel de Montaigne
(1533-1592) associated the term baroco with “Bizarre
and uselessly complicated.” Other early sources associate
baroco with magic, complexity, confusion, and excess. In
the 182 century the term began to be used to describe
music, and not in a flattering way. In an anonymous sa-
tirical review of the premiére of Jean-Philippe Rameau’s
Hippolyte et Aricie in October 1733, which was printed in
the Mercure de France in May 1734, the critic wrote that
the novelty in this opera was “du barocque”, complaining

Specimen

unsparing with dissonances, constantly changed key and
meter, and speedily ran through every compositional
device. The Baroque style of architecture was a result of
doctrines adopted by the Catholic Church at the Council
of Trent in 1545-63, in response to the Protestant
Reformation. The first phase of the Counter-Reformation
had imposed a severe, academic style on religious archi-
tecture, which had appealed to intellectuals but not the
mass of churchgoers. The Council of Trent decided in-
stead to appeal to a more popular audience, and declared
that the arts should communicate religious themes with
direct and emotional involvement. Lutheran Baroque

art developed as a confessional marker of identity, in
response to the Great Iconoclasm of Calvinists. Baroque
churches were designed with a large central space, where
the worshippers could be close to the altar, with a dome
or cupola high overhead, allowing light to illuminate the
church below. The dome was one of the central symbolic
features of Baroque architecture illustrating the union
between the heavens and the earth, The inside of the
cupola was lavishly decorated with paintings of angels and
saints, and with stucco statuettes of angels, giving the im-
pression to those below of looking up at heaven. Another
feature of Baroque churches are the quadratura; trom-
pe-l'eil paintings on the ceiling in stucco frames, either
real or painted, crowded with paintings of saints and an-
gels and connected by architectural details with the bal-
ustrades and consoles. Quadratura paintings of Atlantes
below the cornices appear to be supporting the ceiling of
the church. Unlike the painted ceilings of Michelangelo

in the Sistine Chapel, which combined different scenes,
each with its own perspective, to be looked at one at a
time, the Baroque ceiling paintings were carefully created
so the viewer on the floor of the church would see the
entire ceiling in correct perspective, as if the figures were
real. Unlike the painted ceilings of Michelangelo in the
Sistine Chapel, which combined different scenes, each
with its own perspective, to be looked at one at a time,
the Baroque ceiling paintings were carefully created so

that the music lacked coherent melody, was unsparing
with dissonances, constantly changed key and meter, and
speedily ran through every compositional device. The
Baroque style of architecture was a result of doctrines
adopted by the Catholic Church at the Council of Trent
in 1545-63, in response to the Protestant Reformation.
The first phase of the Counter-Reformation had im-
posed a severe, academic style on religious architecture,
which had appealed to intellectuals but not the mass of
churchgoers. The Council of Trent decided instead to
appeal to a more popular audience, and declared that

the arts should communicate religious themes with
direct and emotional involvement. Lutheran Baroque

art developed as a confessional marker of identity, in
response to the Great Iconoclasm of Calvinists. Baroque
churches were designed with a large central space, where
the worshippers could be close to the altar, with a dome
or cupola high overhead, allowing light to illuminate the
church below. The dome was one of the central symbolic
features of Baroque architecture illustrating the union
between the heavens and the earth, The inside of the
cupola was lavishly decorated with paintings of angels
and saints, and with stucco statuettes of angels, giving
the impression to those below of looking up at heaven.
Another feature of Baroque churches are the quadratura;
trompe-l'eeil paintings on the ceiling in stucco frames,
either real or painted, crowded with paintings of saints
and angels and connected by architectural details with
the balustrades and consoles. Quadratura paintings of
Atlantes below the cornices appear to be supporting

the ceiling of the church. Unlike the painted ceilings of
Michelangelo in the Sistine Chapel, which combined dif-
ferent scenes, each with its own perspective, to be looked
at one at a time, the Baroque ceiling paintings were
carefully created so the viewer on the floor of the church
would see the entire ceiling in correct perspective, as

if the figures were real. Unlike the painted ceilings of
Michelangelo in the Sistine Chapel, which combined dif-
ferent scenes, each with its own perspective, to be looked
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the viewer on the floor of the church would see the entire
ceiling in correct perspective, as if the figures were real.
The interiors of Baroque churches became more and
more ornate in the High Baroque, and focused around the
altar, usually placed under the dome. The most celebrated
baroque decorative works of the High Baroque are the
Chair of Saint Peter (1647-53) and the Baldachino of

St. Peter (1623-34), both by Gian Lorenzo Bernini, in

St. Peter’s Basilica in Rome. The Baldequin of St. Peter

is an example of the balance of opposites in Baroque art;
the gigantic proportions of the piece, with the apparent
lightness of the canopy; and the contrast between the sol-
id twisted columns, bronze, gold and marble of the piece
with the flowing draperies of the angels on the canopy.
The Dresden Frauenkirche serves as a prominent exam-
ple of Lutheran Baroque art, which was completed in 1743
after being commissioned by the Lutheran city council

of Dresden and was “compared by eighteenth-century
observers to St. Peter’s in Rome”. In Rome in 1605, Paul V
became the first of series of popes who commissioned ba-
silicas and church buildings designed to inspire emotion
and awe through a proliferation of forms, and a richness
of colours and dramatic effects. Among the most influ-
ential monuments of the Early Baroque were the facade
of St. Peter’s Basilica (1606-1619), and the new nave and
loggia which connected the facade to Michelangelo’s dome
in the earlier church. The new design created a dramatic
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade
itself between the Doric columns and the great mass of
the portico. Another major innovator of the Italian High
Baroque was Francesco Borromini, whose major work
was the Church of San Carlo alle Quattro Fontane or Saint
Charles of the Four Fountains (1634-46). The sense of
movement is given not by the decoration, but by the walls
themselves, which undulate and by concave and convex
elements, including an oval tower and balcony inserted
into a concave traverse. The interior was equally revolu-
tionary; the main space of the church was oval, beneath

at one at a time, the Baroque ceiling paintings were
carefully created so the viewer on the floor of the church
would see the entire ceiling in correct perspective, as if
the figures were real. The interiors of Baroque churches
became more and more ornate in the High Baroque, and
focused around the altar, usually placed under the dome.
The most celebrated baroque decorative works of the
High Baroque are the Chair of Saint Peter (1647-53)
and the Baldachino of St. Peter (1623-34), both by Gian
Lorenzo Bernini, in St. Peter’s Basilica in Rome. The
Baldequin of St. Peter is an example of the balance of
opposites in Baroque art; the gigantic proportions of the
piece, with the apparent lightness of the canopy; and
the contrast between the solid twisted columns, bronze,
gold and marble of the piece with the flowing draperies
of the angels on the canopy. The Dresden Frauenkirche
serves as a prominent example of Lutheran Baroque art,
which was completed in 1743 after being commissioned
by the Lutheran city council of Dresden and was “com-
pared by eighteenth-century observers to St. Peter’s

in Rome”. In Rome in 1605, Paul V became the first of
series of popes who commissioned basilicas and church
buildings designed to inspire emotion and awe through
a proliferation of forms, and a richness of colours and
dramatic effects. Among the most influential monu-
ments of the Early Baroque were the facade of St. Peter’s
Basilica (1606-1619), and the new nave and loggia
which connected the facade to Michelangelo’s dome in
the earlier church. The new design created a dramatic
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade
itself between the Doric columns and the great mass

of the portico. Another major innovator of the Italian
High Baroque was Francesco Borromini, whose major
work was the Church of San Carlo alle Quattro Fontane
or Saint Charles of the Four Fountains (1634-46). The
sense of movement is given not by the decoration, but by
the walls themselves, which undulate and by concave and
convex elements, including an oval tower and balcony


https://klim.co.nz/

Epicene Collection Epicene Text

THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise

to achieve a sense of awe. The style began at the start

of the 172 century in Rome, then spread rapidly to
France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s,

it had evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France

and Central Europe until the mid to late 18" century.
In the decorative arts there is an excess of ornamenta-
tion. The departure from Renaissance classicism has
its own ways in each country. But a general feature is
that everywhere the starting point is the ornamental
elements introduced by the Renaissance. The classical
repertoire is crowded, dense, overlapping, loaded, in
order to provoke shock effects. New motifs introduced
by Baroque are: the cartouche, trophies and weapons,
baskets of fruit or flowers, and others, made in mar-
quetry, stucco, or carved. The English word baroque
comes directly from the French (as the modern stand-
ard English-language spelling might suggest). Some
scholars state that the French word originated from the
Portuguese term barroco (“a flawed pearl”), pointing to
the Latin verruca, (“wart”), or to a word with the suffix
-0ccu (common in pre-Roman Iberia). Other sources
suggest a Medieval Latin term used in logic, baroco, as
the most likely source. In the 16! century, the Medieval
Latin word baroco moved beyond scholastic logic and
came into use to characterise anything that seemed
absurdly complex. The French philosopher Michel de
Montaigne (1533-1592) associated the term baroco
with “Bizarre and uselessly complicated.” Other early
sources associate baroco with magic, complexity, con-
fusion, and excess. In the 18" century the term began
to be used to describe music, and not in a flattering way.
In an anonymous satirical review of the premiére of
Jean-Philippe Rameau’s Hippolyte et Aricie in October
1733, which was printed in the Mercure de France in
May 1734, the critic wrote that the novelty in this opera

THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise
to achieve a sense of awe. The style began at the start
of the 17t! century in Rome, then spread rapidly to
France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s,
it had evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France
and Central Europe until the mid to late 18! century.
In the decorative arts there is an excess of ornamenta-
tion. The departure from Renaissance classicism has
its own ways in each country. But a general feature is
that everywhere the starting point is the ornamental
elements introduced by the Renaissance. The classical
repertoire is crowded, dense, overlapping, loaded, in
order to provoke shock effects. New motifs introduced
by Baroque are: the cartouche, trophies and weap-
ons, baskets of fruit or flowers, and others, made in
marquetry, stucco, or carved. The English word ba-
roque comes directly from the French (as the modern
standard English-language spelling might suggest).
Some scholars state that the French word originated
from the Portuguese term barroco (“a flawed pearl”),
pointing to the Latin verruca, (“wart”), or to a word
with the suffix -dccz (common in pre-Roman Iberia).
Other sources suggest a Medieval Latin term used

in logic, baroco, as the most likely source. In the 16th
century, the Medieval Latin word baroco moved be-
yond scholastic logic and came into use to characterise
anything that seemed absurdly complex. The French
philosopher Michel de Montaigne (1533-1592) associ-
ated the term baroco with “Bizarre and uselessly com-
plicated.” Other early sources associate baroco with
magic, complexity, confusion, and excess. In the 18th
century the term began to be used to describe music,
and not in a flattering way. In an anonymous satirical
review of the premiére of Jean-Philippe Rameau’s
Hippolyte et Aricie in October 1733, which was printed
in the Mercure de France in May 1734, the critic wrote

Specimen

was “du barocque”, complaining that the music lacked
coherent melody, was unsparing with dissonances,
constantly changed key and meter, and speedily ran
through every compositional device. The Baroque style
of architecture was a result of doctrines adopted by the
Catholic Church at the Council of Trent in 1545-63, in
response to the Protestant Reformation. The first phase
of the Counter-Reformation had imposed a severe,
academic style on religious architecture, which had
appealed to intellectuals but not the mass of church-
goers. The Council of Trent decided instead to appeal
to a more popular audience, and declared that the arts
should communicate religious themes with direct and
emotional involvement. Lutheran Baroque art devel-
oped as a confessional marker of identity, in response to
the Great Iconoclasm of Calvinists. Baroque churches
were designed with a large central space, where the
worshippers could be close to the altar, with a dome or
cupola high overhead, allowing light to illuminate the
church below. The dome was one of the central symbolic
features of Baroque architecture illustrating the union
between the heavens and the earth, The inside of the
cupola was lavishly decorated with paintings of angels
and saints, and with stucco statuettes of angels, giving
the impression to those below of looking up at heaven.
Another feature of Baroque churches are the quad-
ratura; trompe-I'eeil paintings on the ceiling in stucco
frames, either real or painted, crowded with paintings
of saints and angels and connected by architectural
details with the balustrades and consoles. Quadratura
paintings of Atlantes below the cornices appear to be
supporting the ceiling of the church. Unlike the painted
ceilings of Michelangelo in the Sistine Chapel, which
combined different scenes, each with its own perspec-
tive, to be looked at one at a time, the Baroque ceiling
paintings were carefully created so the viewer on the
floor of the church would see the entire ceiling in cor-
rect perspective, as if the figures were real. Unlike the
painted ceilings of Michelangelo in the Sistine Chapel,

that the novelty in this opera was “du barocque”,
complaining that the music lacked coherent melody,
was unsparing with dissonances, constantly changed
key and meter, and speedily ran through every com-
positional device. The Baroque style of architecture
was a result of doctrines adopted by the Catholic
Church at the Council of Trent in 1545-63, in response
to the Protestant Reformation. The first phase of the
Counter-Reformation had imposed a severe, academic
style on religious architecture, which had appealed

to intellectuals but not the mass of churchgoers. The
Council of Trent decided instead to appeal to a more
popular audience, and declared that the arts should
communicate religious themes with direct and emo-
tional involvement. Lutheran Baroque art developed
as a confessional marker of identity, in response to
the Great Iconoclasm of Calvinists. Baroque churches
were designed with a large central space, where the
worshippers could be close to the altar, with a dome or
cupola high overhead, allowing light to illuminate the
church below. The dome was one of the central sym-
bolic features of Baroque architecture illustrating the
union between the heavens and the earth, The inside
of the cupola was lavishly decorated with paintings of
angels and saints, and with stucco statuettes of angels,
giving the impression to those below of looking up at
heaven. Another feature of Baroque churches are the
quadratura; trompe-Lceeil paintings on the ceiling in
stucco frames, either real or painted, crowded with
paintings of saints and angels and connected by ar-
chitectural details with the balustrades and consoles.
Quadratura paintings of Atlantes below the cornices
appear to be supporting the ceiling of the church.
Unlike the painted ceilings of Michelangelo in the
Sistine Chapel, which combined different scenes, each
with its own perspective, to be looked at one at a time,
the Baroque ceiling paintings were carefully created
so the viewer on the floor of the church would see the
entire ceiling in correct perspective, as if the figures
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which combined different scenes, each with its own
perspective, to be looked at one at a time, the Baroque
ceiling paintings were carefully created so the viewer
on the floor of the church would see the entire ceiling

in correct perspective, as if the figures were real. The
interiors of Baroque churches became more and more
ornate in the High Baroque, and focused around the al-
tar, usually placed under the dome. The most celebrated
baroque decorative works of the High Baroque are the
Chair of Saint Peter (1647-53) and the Baldachino of
St. Peter (1623-34), both by Gian Lorenzo Bernini, in
St. Peter’s Basilica in Rome. The Baldequin of St. Peter
is an example of the balance of opposites in Baroque art;
the gigantic proportions of the piece, with the appar-
ent lightness of the canopy; and the contrast between
the solid twisted columns, bronze, gold and marble

of the piece with the flowing draperies of the angels

on the canopy. The Dresden Frauenkirche serves as a
prominent example of Lutheran Baroque art, which
was completed in 1743 after being commissioned by the
Lutheran city council of Dresden and was “compared by
eighteenth-century observers to St. Peter’s in Rome”.
In Rome in 1605, Paul V became the first of series of
popes who commissioned basilicas and church buildings
designed to inspire emotion and awe through a prolifer-
ation of forms, and a richness of colours and dramatic
effects. Among the most influential monuments of the
Early Baroque were the facade of St. Peter’s Basilica
(1606-1619), and the new nave and loggia which con-
nected the facade to Michelangelo’s dome in the earlier
church. The new design created a dramatic contrast
between the soaring dome and the disproportionate-

ly wide facade, and the contrast on the facade itself
between the Doric columns and the great mass of the
portico. Another major innovator of the Italian High
Baroque was Francesco Borromini, whose major work
was the Church of San Carlo alle Quattro Fontane or
Saint Charles of the Four Fountains (1634-46). The
sense of movement is given not by the decoration, but

were real. Unlike the painted ceilings of Michelangelo
in the Sistine Chapel, which combined different
scenes, each with its own perspective, to be looked at
one at a time, the Baroque ceiling paintings were care-
fully created so the viewer on the floor of the church
would see the entire ceiling in correct perspective, as if
the figures were real. The interiors of Baroque church-
es became more and more ornate in the High Baroque,
and focused around the altar, usually placed under

the dome. The most celebrated baroque decorative
works of the High Baroque are the Chair of Saint Peter
(1647-53) and the Baldachino of St. Peter (1623-34),
both by Gian Lorenzo Bernini, in St. Peter’s Basilica in
Rome. The Baldequin of St. Peter is an example of the
balance of opposites in Baroque art; the gigantic pro-
portions of the piece, with the apparent lightness of
the canopy; and the contrast between the solid twisted
columns, bronze, gold and marble of the piece with
the flowing draperies of the angels on the canopy. The
Dresden Frauenkirche serves as a prominent example
of Lutheran Baroque art, which was completed in 1743
after being commissioned by the Lutheran city council
of Dresden and was “compared by eighteenth-century
observers to St. Peter’s in Rome”. In Rome in 1605,
Paul V became the first of series of popes who com-
missioned basilicas and church buildings designed

to inspire emotion and awe through a proliferation of
forms, and a richness of colours and dramatic effects.
Among the most influential monuments of the Early
Baroque were the facade of St. Peter’s Basilica (1606-
1619), and the new nave and loggia which connected
the facade to Michelangelo’s dome in the earlier
church. The new design created a dramatic contrast
between the soaring dome and the disproportionate-
ly wide facade, and the contrast on the facade itself
between the Doric columns and the great mass of the
portico. Another major innovator of the Italian High
Baroque was Francesco Borromini, whose major work
was the Church of San Carlo alle Quattro Fontane or
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THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise
to achieve a sense of awe. The style began at the start
of the 17" century in Rome, then spread rapidly to
France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s,
it had evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France
and Central Europe until the mid to late 18! century.
In the decorative arts there is an excess of ornamen-
tation. The departure from Renaissance cl
has its own ways in each country. But a general fea-
ture is that everywhere the starting point is the orna-

Specimen

Mercure de France in May 1734, the critic wrote that
the novelty in this opera was “dubarocque”, com-
plaining that the music lacked coherent melody, was
ing with di , constantly changed key
and meter, and speedily ran through every composi-
tional device. The Baroque style of architecture was
aresult of doctrines adopted by the Catholic Church
at the Council of Trent in 1545-63, in response to
the Protestant Reformation. The first phase of the
Counter-Reformation had imposed a severe, academ-
ic style on religious architecture, which had appealed
to intellectuals but not the mass of churchgoers. The
Council of Trent decided instead to appeal to a more

mental el ts introduced by the Renai The

lar audience, and declared that the arts should

classical repertoire is crowded, dense, overlapping,
loaded, in order to provoke shock effects. New motifs
introduced by Baroque are: the cartouche, trophi

pop
te religious tl with direct and emo-

tional involvement. Lutheran Baroque art developed

as a confessional marker of identity, in response to

and weapons, baskets of fruit or flowers, and others,
made in marquetry, stucco, or carved. The English
word baroque comes directly from the French (as
the modern standard English-language spelling
might suggest). Some scholars state that the French
word originated from the Portuguese term barroco
(“aflawed pearl”), pointing to the Latin verruca,
(“wart”), or to a word with the suffix -6ccz (com-
mon in pre-Roman Iberia). Other sources suggest

a Medieval Latin term used in logic, baroco, as the
most likely source. In the 16! century, the Medieval
Latin word baroco moved beyond scholastic logic
and came into use to characterise anything that
seemed absurdly complex. The French philosopher
Michel de Montaigne (1533-1592) assoclated the

the Great Iconoclasm of Calvinists. Baroque church-
es were designed with a large central space, where the
worshippers could be close to the altar, with a dome
or cupola high overhead, allowing light to illuminate
the church below. The dome was one of the central
symbolic features of Baroque architecture illustrat-
ing the union between the heavens and the earth,

The inside of the cupola was lavishly decorated with
paintings of angels and saints, and with stucco statu-
ettes of angels, giving the impression to those below
oflooking up at heaven. Another feature of Baroque
churches are the quadratura; trompe-l'eeil paintings
on the ceiling in stucco frames, either real or painted,
crowded with paintings of saints and angels and con-
nected by architectural details with the balustrades
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the church would see the entire ceiling in correct per-
spective, as if the figures were real. Unlike the painted
ceilings of Michelangelo in the Sistine Chapel, which
combined different scenes, each with its own per-
spective, to be looked at one at a time, the Baroque
ceiling paintings were carefully created so the viewer
on the floor of the church would see the entire ceiling
in correct perspective, as if the figures were real.
The interiors of Baroque churches became more

and more ornate in the High Baroque, and focused
around the altar, usually placed under the dome. The
most celebrated baroque decorative works of the
High Baroque are the Chair of Saint Peter (1647-53)
and the Baldachino of St. Peter (1623-34), both

by Gian Lorenzo Bernini, in St. Peter’s Basilica in
Rome. The Baldequin of St. Peter is an example of
the balance of opposites in Baroque art; the gigantic
proportions of the piece, with the apparent light-
ness of the canopy; and the contrast between the
solid twisted columns, bronze, gold and marble of
the piece with the flowing draperies of the angels on
the canopy. The Dresden Frauenkirche servesas a
prominent example of Lutheran Baroque art, which
was completed in 1743 after being commissioned by
the Lutheran city council of Dresden and was “com-
pared by eighteenth-century observers to St. Peter’s
in Rome”. In Rome in 1605, Paul V became the first
of series of popes who d basilicas and
church buildings designed to inspire emotion and
awe through a proliferation of forms, and a richness
of colours and dramatic effects. Among the most

term baroco with “Bizarre and ly -

ed.” Other early sources associate baroco with magic,
complexity, confusion, and excess. In the 18" century
the term began to be used to describe music, and not
in a flattering way. In an anonymous satirical review
of the premiére of Jean-Philippe Rameauw’s Hippolyte
et Ariciein October 1733, which was printed in the

THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise to
achieve a sense of awe. The style began at the start of the
17%% century in Rome, then spread rapidly to France, north-
ern Italy, Spain and Portugal, then to Austria, southern
Germany and Russia. By the 1730s, it had evolved into

an even more flamboyant style, called rocaille or Rococo,
which appeared in France and Central Europe until the
mid to late 18" century. In the decorative arts there is an
excess of ornamentation. The departure from Renaissance
classicism bas its own ways in each country. But a gen-
eral feature is that everywhere the starting point is the
ornamental elements introduced by the Renaissance. The
classical repertoire is crowded, dense, overlapping, loaded,
in order to provoke shock effects. New motifs introduced by
Barogque are: the cartouche, trophies and weapons, baskets
of fruit or flowers, and others, made in marquetry, stucco,
or carved. The English word baroque comes directly from
the French (as the modern standard English-language
spelling might suggest). Some scholars state that the French
word originated from the Portuguese term barroco (“a
flawed pearl”), pointing to the Latin verruca, (“wart”),

or to a word with the suffix -dceu (common in pre-Roman
Tberia). Other sources suggest a Medieval Latin term used
in logic, baroco, as the most likely source. In the 16" centu-
1y, the Medieval Latin word baroco moved beyond scho-
lastic logic and came into use to characterise anything that
seemed absurdly complex. The French philosopher Michel
de Montaigne (1533-1592) associated the term baroco with
“Bizarre and uselessly complicated.” Other early sources
associate baroco with magic, complexity, confusion, and
excess. In the 18" century the term began to be used to de-
scribe music, and not in a flattering way. In an anonymous
satirical review of the premiére of Fean-Philippe Rameau's
Hippolyte et Aricie iz October 1733, which was printed in
the Mercure de France 7z May 1734, the critic wrote that
the novelty in this opera was “du barocque’, complaining
that the music lacked coberent melody, was unsparing with
dissonances, constantly changed key and meter, and speed-

and les. Quadratura paintings of Atlantes
below the cornices appear to be supporting the
ceiling of the church. Unlike the painted ceilings of
Michelangelo in the Sistine Chapel, which combined
different scenes, each with its own perspective, to be
looked at one at a time, the Baroque ceiling paintings
were carefully created so the viewer on the floor of

ily ran through every compositional device. The Baroque
style of architecture was a result of doctrines adopted by the
Catholic Church at the Council of Trent in 1545-63, in re-
sponse to the Protestant Reformation. The first phase of the
Counter-Reformation bad imposed a severe, academic style
on religious architecture, which had appealed to intellectu-
als but not the mass of churchgoers. The Council of Trent
decided instead to appeal to a more popular audience,

and declared that the arts should communicate religious
themes with direct and emotional involvement. Lutheran
Barogue art developed as a confessional marker of identity,
in response to the Great Iconoclasm of Calvinists. Barogque
churches were designed with a large central space, where
the worshippers could be close to the altar, with a dome

or cupola bigh overbead, allowing light to illuminate the
church below. The dome was one of the central symbolic
[features of Barogque architecture illustrating the union
between the beavens and the earth, The inside of the cupola
was lavishly decorated with paintings of angels and saints,
and with stucco statuettes of angels, giving the impression
to those below of looking up at heaven. Another feature of’
Barogque churches are the quadratura; trompe-1wil paint-
ings on the ceiling in stucco frames, either real or painted,
crowded with paintings of saints and angels and connected
by architectural details with the balustrades and consoles.
Quadratura paintings of Atlantes below the cornices
appear to be supporting the ceiling of the church. Unlike
the painted ceilings of Michelangelo in the Sistine Chapel,
which combined different scenes, each with its own per-
spective, to be looked at one at a time, the Barogue ceiling
paintings were carefully created so the viewer on the floor
of the church would see the entire ceiling in correct perspec-
tive, as if the figures were real. Unlike the painted ceilings
of Michelangelo in the Sistine Chapel, which combined
different scenes, each with its own perspective, to be looked
at one at a time, the Baroque ceiling paintings were care-
Sfully created so the viewer on the floor of the church would
see the entire ceiling in correct perspective, as if the figures
were real. The interiors of Barogue churches became

ial ts of the Early Baroque were
the facade of St. Peter’s Basilica (1606-1619), and
the new nave and loggia which connected the facade
to Michelangelo’s dome in the earlier church. The
new design created a dramatic contrast between
the soaring dome and the disproportionately wide
facade, and the contrast on the facade itself between
the Doric columns and the great mass of the portico.

more and more ornate in the High Baroque, and focused
around the altar, usually placed under the dome. The most
celebrated baroque decorative works of the High Baroque
are the Chair of Saint Peter (1647-53) and the Baldachino
of St. Peter (1623-34), both by Gian Lorenzo Bernini, in
St. Peter’s Basilica in Rome. The Baldequin of St. Peter is
an example of the balance of opposites in Barogue art; the
gigantic proportions of the piece, with the apparent light-
ness of the canopy; and the contrast between the solid twist-
ed columns, bronze, gold and marble of the piece with the
Slowing draperies of the angels on the canopy. The Dresden
Frauenkirche serves as a prominent example of Lutbheran
Barogue art, which was completed in 1743 after being com-
missioned by the Lutheran city council of Dresden and was
‘Compared by eighteenth-century observers to St. Peter’s in
Rome”. In Rome in 1605, Paul V became the first of series
of popes who commissioned basilicas and church buildings
designed to inspire emotion and awe through a prolifer-
ation of forms, and a richness of colours and dramatic
effects. Among the most influential monuments of the Early
Barogue were the facade of St. Peter’s Basilica (1606-1619),
and the new nave and loggia which connected the facade to
Michelangelos dome in the earlier church. The new design
created a dramatic contrast between the soaring dome and
the disproportionately wide facade, and the contrast on
the facade itself between the Doric columns and the great
mass of the portico. Another major innovator of the Italian
High Barogque was Francesco Borromini, whose major
work was the Church of San Carlo alle Quattro Fontane or
Saint Charles of the Four Fountains (1634-46). The sense
of movement is given not by the decoration, but by the walls
themselves, which undulate and by concave and convex ele-
ments, including an oval tower and balcony inserted into a
concave traverse. The interior was equally revolutionary;
the main space of the church was oval, beneath an oval
dome. Barogue painters worked deliberately to set them-
selves apart from the painters of the Renaissance and the
Mannerism period after it. In their palette, they used in-
tense and warm colours, and particularly made use of the
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THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise

to achieve a sense of awe. The style began at the start

of the 17'% century in Rome, then spread rapidly to
France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s,

it bad evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France and
Central Europe until the mid to late 18" century. In the
decorative arts there is an excess of ornamentation. The
departure from Renaissance classicism bas its own ways
in each country. But a general feature is that everywhere
the starting point is the ornamental elements introduced
by the Renaissance. The classical repertoire is crowded,
dense, overlapping, loaded, in order to provoke shock
effects. New motifs introduced by Baroque are: the car-
touche, trophies and weapons, baskets of fruit or flowers,
and others, made in marquetry, stucco, or carved. The
English wordbaroque comes directly from the French
(as the modern standard English-language spelling
might suggest). Some scholars state that the French word
originated from the Portuguese term barroco (“a flawed
pearl”), pointing to the Latin verruca, (“wart”), or to

a word with the suffix -dceu (common in pre-Roman
Tberia). Other sources suggest a Medieval Latin term
used in logic, baroco, as the most likely source. In the 16"
century, the Medieval Latin word baroco moved beyond
scholastic logic and came into use to characterise anything
that seemed absurdly complex. The French philosopher
Michel de Montaigne (1533-1592) associated the term
baroco with “Bizarre and uselessly complicated.” Otbher
early sources associate baroco with magic, complexity,
confusion, and excess. In the 187 century the term began
to be used to describe music, and not in a flattering way.
In an anonymous satirical review of the premiére of
Jean-Philippe Rameau’s Hippolyte et Aricie 7z October
1733, which was printed in the Mercure de France iz May
1734, the critic wrote that the novelty in this opera was
“Au barocque’, complaining that the music lacked cober-

THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep colour, grandeur and surprise

to achieve a sense of awe. The style began at the start

of the 17" century in Rome, then spread rapidy to
France, northern Italy, Spain and Portugal, then to
Austria, southern Germany and Russia. By the 1730s,

it bad evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France and
Central Europe until the mid to late 18" century. In the
decorative arts there is an excess of ornamentation. The
departure from Renaissance classicism bas its own ways
in each country. But a general feature is that every-
where the starting point is the or: tal el ts

Specimen

ent melody, was unsparing with dissonances, constantly
changed key and meter, and speedily ran through every
compositional device. The Baroque style of architecture
was a result of doctrines adopted by the Catholic Church
at the Council of Trent in 1545-63, in response to the
Protestant Reformation. The first phase of the Counter-
Reformation had imposed a severe, academic style on
religious architecture, which bad appealed to intellectuals
but not the mass of churchgoers. The Council of Trent
decided instead to appeal to a more popular audience,
and declared that the arts should communicate religious
themes with direct and emotional involvement. Lutheran
Baroque art developed as a confessional marker of iden-
tity, in response to the Great Iconoclasm of Calvinists.
Barogque churches were designed with a large central
space, where the worshippers could be close to the altar,
with a dome or cupola bigh overbead, allowing light to
illuminate the church below. The dome was one of the
central symbolic features of Barogue architecture illus-
trating the union between the heavens and the earth, The
inside of the cupola was lavishly decorated with paintings
of angels and saints, and with stucco statuettes of angels,
giving the impression to those below of looking up at heav-
en. Another feature of Barogue churches are the quad-
ratura; trompe-l'eeil paintings on the ceiling in stucco
[frames, either real or painted, crowded with paintings of
saints and angels and connected by architectural details
with the balustrades and consoles. Quadratura paintings
of Atlantes below the cornices appear to be supporting

the ceiling of the church. Unlike the painted ceilings of
Michelangelo in the Sistine Chapel, which combined dif-
Sferent scenes, each with its own perspective, to be looked
at one at a time, the Baroque ceiling paintings were care-
fully created so the viewer on the floor of the church would
see the entire ceiling in correct perspective, as if the figures
were real. Unlike the painted ceilings of Michelangelo in
the Sistine Chapel, which combined different scenes, each
with its own perspective, to be looked at one at a time,

the Barogue ceiling paintings were carefully created so

barocque’;, complaining that the music lacked coberent
melody, was unsparing with dissonances, constantly
changed key and meter, and speedily ran through every
compositional device. The Baroque style of architec-
ture was a result of doctrines adopted by the Catholic
Church at the Council of Trent in 1545-63, in response
to the Protestant Reformation. The first phase of the
Counter-Reformation had imposed a severe, acadk

style on religious architecture, which bad appealed

to intellectuals but not the mass of churchgoers. The
Council of Trent decided instead to appeal to a more
popular audience, and declared that the arts should

te religious themes with direct and emotion-

introduced by the Renaissance. The classical repertoire
is crowded, dense, overlapping, loaded, in order to pro-
voke shock effects. New motifs introduced by Barogue
are: the cartouche, trophies and weapons, baskets of
fruit or flowers, and others, made in marquetry, stucco,
or carved. The English word baroque comes directly
from the French (as the modern standard English-
language spelling might suggest). Some scholars state
that the French word originated from the Portuguese
term barroco (“a flawed pearl”), pointing to the Latin
verruca, (“wart”), or to a word with the suffix -6ccu
(common in pre-Roman Iberia). Other sources suggest
a Medieval Latin term used in logic, baroco, as the most
likely source. In the 16" century, the Medieval Latin
word baroco moved beyond scholastic logic and came
into use to characterise anything that seemed absurdly
complex. The French philosopher Michel de Montaigne
(1533-1592) associated the term baroco with “Bizarre
and uselessly complicated.” Other early sources associate
baroco with magic, complexity, confusion, and excess.
In the 18" century the term began to be used to describe
music, and not in a flattering way. In an anonymous
satirical review of the premiére of Jean-Philippe
Rameau’s Hippolyte et Aricie iz October 1733, which
was printed in the Mercure de France in May 1734,

the critic wrote that the novelty in this opera was “du

al involvement. Lutheran Baroque art developed as a
confessional marker of identity, in response to the Great
Iconoclasm of Calvinists. Baroque churches were de-
signed with a large central space, where the worshippers
could be close to the altar, with a dome or cupola high
overhead, allowing light to illuminate the church below.
The dome was one of the central symbolic features of
Baroque architecture illustrating the union between the
bheavens and the earth, The inside of the cupola was lav-
ishly decorated with paintings of angels and saints, and
with stucco statuettes of angels, giving the impression

to those below of looking up at heaven. Another feature
of Baroque churches are the quadratura; trompe-1ceil
paintings on the ceiling in stucco frames, either real or
painted, crowded with paintings of saints and angels
and connected by architectural details with the balus-
trades and consoles. Quadratura paintings of Atlantes
below the cornices appear to be supporting the ceiling of
the church. Unlike the painted ceilings of Michelangelo
in the Sistine Chapel, which combined different scenes,
each with its own perspective, to be looked at one at a
time, the Baroque ceiling paintings were carefully cre-
ated so the viewer on the floor of the church would see
the entire ceiling in correct perspective, as if the figures
were real. Unlike the painted ceilings of Michelangelo
in the Sistine Chapel, which combined different scenes,
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the viewer on the floor of the church would see the entire
ceiling in correct perspective, as if the figures were real.
The interiors of Baroque churches became more and more
ornate in the High Baroque, and focused around the al-
tar, usually placed under the dome. The most celebrated
baroque decorative works of the High Barogue are the
Chair of Saint Peter (1647-53) and the Baldachino of

St. Peter (1623-34), both by Gian Lorenzo Bernini, in

St. Peter’s Basilica in Rome. The Baldequin of St. Peter

is an example of the balance of opposites in Baroque art;
the gigantic proportions of the piece, with the apparent
lightness of the canopy; and the contrast between the solid
rwisted columns, bronze, gold and marble of the piece
with the flowing draperies of the angels on the canopy. The
Dresden Frauenkirche serves as a prominent example

of Lutheran Baroque art, which was completed in 1743
after being commissioned by the Lutheran city council

of Dresden and was “compared by eighteenth-century
observers to St. Peter’s in Rome”. In Rome in 1605, Paul

V became the first of series of popes who commissioned ba-
silicas and church buildings designed to inspire emotion
and awe through a proliferation of forms, and a richness
of colours and dramatic effects. Among the most influen-
tial monuments of the Early Barogue were the facade of
St. Peter’s Basilica (1606-1619), and the new nave and
loggia which connected the facade to Michelangelos dome
in the earlier church. The new design created a dramatic
contrast between the soaring dome and the disproportion-
ately wide facade, and the contrast on the facade itself be-
tween the Doric columns and the great mass of the portico.
Another major innovator of the Italian High Barogue
was Francesco Borromini, whose major work was the
Church of San Carlo alle Quattro Fontane or Saint
Charles of the Four Fountains (1634-46). The sense of
movement is given not by the decoration, but by the walls
themselves, which undulate and by concave and convex
elements, including an oval tower and balcony inserted
into a concave traverse. The interior was equally revolu-
tionary; the main space of the church was oval, beneath

each with its own perspective, to be looked at one at a
time, the Baroque ceiling paintings were carefully cre-
ated so the viewer on the floor of the church would see
the entire ceiling in correct perspective, as if the figures
were real. The interiors of Baroque churches became
more and more ornate in the High Baroque, and focused
around the altar, usually placed under the dome. The
most celebrated baroque decorative works of the High
Baroque are the Chair of Saint Peter (1647-53) and

the Baldachino of St. Peter (1623-34), both by Gian
Lorenzo Bernini, in St. Peter’s Basilica in Rome. The
Baldequin of St. Peter is an example of the balance of
opposites in Baroque art; the gigantic proportions of the
piece, with the apparent lightness of the canopy; and the
contrast between the solid twisted columns, bronze, gold
and marble of the piece with the flowing draperies of the
angels on the canopy. The Dresden Frauenkirche serves
as a prominent example of Lutheran Baroque art,
which was completed in 1743 after being commissioned
by the Lutheran city council of Dresden and was “com-
pared by eighteenth-century observers to St. Peter’s

in Rome”. In Rome in 1605, Paul V became the first of
series of popes who commissioned basilicas and church
buildings designed to inspire emotion and awe through
a proliferation of forms, and a richness of colours and
dramatic effects. Among the most influential monu-
ments of the Early Baroque were the facade of St. Peter’s
Basilica (1606-1619), and the new nave and loggia
which connected the facade to Michelangelo’s dome in
the earlier church. The new design created a dramatic
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade
itself between the Doric columns and the great mass of
the portico. Another major innovator of the Italian
High Baroque was Francesco Borromini, whose major
work was the Church of San Carlo alle Quattro Fontane
or Saint Charles of the Four Fountains (1634-46). The
sense of movement is given not by the decoration, but

by the walls themselves, which undulate and by concave
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Austria, southern Germany and Russia. By the 1730s,
it bad evolved into an even more flamboyant style,
called rocaille or Rococo, which appeared in France
and Central Europe until the mid to late 18" century.
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critic wrote that the novelty in this opera was “du ba-
rocque’, complaining that the music lacked coberent
lody, was unsparing with di: /
changed key and meter, and speedily ran through
every compositional device. The Baroque style of
architecture was a result of doctrines adopted by the
Catholic Church at the Council of Trent in 1545-63,
in resp to the Pr t Reformation. The first
pbase of the Counter-Reformation bad imposed a se-

es, C

In the decorative arts there is an of or 7
tion. The departure from Renaissance classicism bas
its own ways in each country. But a general feature is
that everywbhere the starting point is the ornamental
elements introduced by the Renaissance. The classical
repertoire is crowded, dense, overlapping, loaded, in
order to provoke shock effects. New motifs introduced
by Baroque are: the cartouche, trophies and weap-
ons, baskets of fruit or flowers, and others, made in
marquetry, stucco, or carved. The English word ba-
roque comes directly from the French (as the modern
standard English-language spelling might suggest).
Some scholars state that the French word originated
frrom the Portuguese term barroco (“a flawed pearl”),
pointing to the Latin verruca, (“wart”), or to a word
with the suffix -dceu ( inpre-R Iberia).
Other sources suggest a Medieval Latin term used in
logic, baroco, as the most likely source. I the 16 cen-
tury, the Medieval Latin word baroco moved beyond
scholastic logic and came into use to characterise
anything that seemed absurdly complex. The French
philosopber Michel de Montaigne (1533-1592) asso-
ciated the term baroco with “Bizarre and uselessly
complicated.” Other early sources associate baroco
with magic, complexity, confusion, and excess. In
the 18" century the term began to be used to describe

vere, demic style on religious architecture, which
bad appealed to intellectuals but not the mass of
churchgoers. The Council of Trent decided instead to
appeal to a more popul dience, and declared that
the arts should communicate religious themes with di-
rect and tional invol; t. Lutheran Baroque
art developed as a conféssional marker of identity,

in respounse to the Great I lasm of Calvi
Baroque churches were designed with a large central
space, where the worshippers could be close to the al-
tar, with a dome or cupola bigh overhead, allowing
light to illuminate the church below. The dome was
one of the central symbolic features of Baroque ar-
chitecture illustrating the union between the heavens
and the earth, The inside of the cupola was lavishly
decorated with paintings of angels and saints, and
with stucco statuettes of angels, giving the impres-
sion to those below of looking up at b . Another
Seature of Baroque churches are the quadratura;
trompe-l'eil paintings on the ceiling in stucco frames,
either real or painted, crowded with paintings of
saints and angels and ted by archi al de-
tails with the balustrades and consoles. Quadratura
paintings of Atlantes below the cornices appear to

be supporting the ceiling of the church. Unlike the
pmnted ceilings of Michelangelo in the Sistine Chapel,

fore

music, and not in a flattering way. In an anony

b bined different scenes, each with its own

satirical review of the premiére of Fean-Philippe
Rameaun’s Hippolyte et Aricie in October 1733, which
was printed in the Mercure de France in May 1734, the

THE BAROQUE STYLE USED contrast, movement,
exuberant detail, deep 3 87 and sur-
prise to achieve a sense of awe. The style began at the
start of the 17 century in Rome, then spread rap-
idly to France, nortbern Italy, Spain and Portugal,
then to Austria, southern Germany and Russia. By

perspective, to be looked at one at a time, the Baroque
ceiling paintings were carefully created so the viewer
on the floor of the church would see the entire ceiling

et Aricie in October 1733, which was printed in the
Mercure de France 7z May 1734, the critic wrote
that the novelty in this opera was “du barocque’,
complaining that the music lacked coberent mel-
ody, was unsparing with di: ly
changed key and meter, and .rpeedz{y ran through

the 1730s, it had evolved into an even more flamboy-
ant style, called rocaille or Rococo, which appeared
in France and Central Europe until the mid to late
18%% century. In the decorative arts there is an

every ipositional device. The Baroque style of
architecture was a result of doctrines adopted by the

Catholic Church at the Council of Trent in 1545-63,

in resp to the Pr Reformation. The first

of ornamentation. The departurefiom R
classicism bas its own ways in each country. But

a general feature is that everywbhere the starting
point is the or tal ele ts introduced by the
Renai. The classical repertoire is crowded,
dense, overlapping, loaded, in order to provoke
shock effects. New motifs introduced by Baroque
are: the car , trophies and weapouns,
of firuit or flowers, and others, made in marquetry,
stucco, or carved. The English word baroque comes
directly from the French (as the modern standard
English-language spelling might suggest). Some
scholars state that the French word originated from
the Portuguese term barroco (“aflawed pearl”),
pointing to the Latin verruca, (“wart”), ortoa

pbase of the C -Reformation bad imposed a se-
vere, academic style on religious architecture, which
bad appealed to intellectuals but not the mass q/'
churchgoers. The C. il of Trent decided inst,

to appeal to a more popular andience, and declared
that the arts should e religious th

with direct and ti t. L an
Baroque art developed as a confessional marker

of identity, in respounse to the Great Iconoclasm of
Calvinists. Baroque churches were designed with

a large central space, where the worshippers could
be close to the altar, with a dome or cupola bigh
overbead, allowing light to illuminate the church
below. The dome was one of the central symbolic
feature.r of Baroque architecture illustrating the
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word with the suffix -dccu ( in pre-R.
Tberia). Other sources suggest a Medieval Latin
term used in logic, baroco, as the most likely source.
In the 16 century, the Medieval Latin word baroco
moved beyond scholastic logic and came into use to
characterise anything that seemed absurdly comn-
plex. The French philosopber Michel de Montaigne
(1533-1592) as.s'ocmted the term baroco with
“Bizarre and uselc wplicated.” Other early
sources associate baroco with magic, complexity,
confusion, and excess. In the 18" century the term
began to be used to describe music, and notin a
Slattering way. In an anonymous satirical review of
the premiére of JFean-Philippe Rameaun’s Hippolyte

bet: the b and the earth, The inside
of the cupola was lavisbly decorated with paintings
of angels and saints, and with sti
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in correct perspective, as if the figures were real.
Unlike the painted ceilings of Michelangelo in the
Sistine Chapel, which bined different , each
with its own perspective, to be looked at one at a time,
the Baroque ceiling paintings were carefully created
so the viewer on the floor of the church would see the
entire ceiling in correct perspective, as if the figures
were real. The interiors of Baroque churches became
more and more ornate in the High Baroque, and
Jocused around the altar, usually placed under the
dome. The most celebrated baroque decorative works
of the High Baroque are the Chair of Saint Peter
(1647-53) and the Baldachino of St. Peter (1623-34),
both by Gian Lorenzo Bernini, in St. Peter’s Basilica
in Rome. The Baldequin of St. Peter is an example of
the balance of opposites in Baroque art; the gigantic
proportions of the piece, with the apparent lightuness of
the canopy; and the contrast between the solid twisted
columns, bronze, gold and marble of the piece with

the flowing draperies of the angels on the canopy. The
Dresden Frauenkirche serves as a prominent exam-
ple of Lutberan Baroque art, which was completed

in 1743 after being commissioned by the Lutheran

city council of Dresden and was “compared by eight-
eenth-century observers to St. Peter’s in Rome”. In
Rome in 1605, Paul V became the first of series of popes
who commissioned basilicas and church buildings
designed to inspire emotion and awe through a prolif-
eration of forms, and a richness of colours and dra-
matic effects. Among the most influential

of the Early Baroque were the facade of St. Peter’s
Basilica (1606-1619), and the new nave and loggia
which connected the facade to Michelangelo’s dome in
the earlier church. The new design created a dramatic
contrast between the soaring dome and the dispropor-
tionately wide facade, and the contrast on the facade
itself between the Doric columns and the great mass of
the portico. Another major innovator of the Italian
High Baroque was Fr Borr ma-

ts

to be looked at one at a time, the Baroque ceiling
paintings were carefully created so the viewer on
the floor of the church would see the entire ceiling
in correct perspective, as if the figures were real.
Unlike the painted ceilings of Michelangelo in the
Sistine Chapel, which bined different scenes,
each with its own perspective, to be looked at one at
a time, the Baroque ceiling paintings were careful-
Uy created so the viewer on the floor of the church
would see the entire ceiling in correct perspective,
as if the figures were real. The interiors of Baroque
churches became more and more ornate in the High
Baroque, and focused around the altar, usually
placed under the dome. The most celebrated baroque
decorative works of the High Baroque are the Chair
of Saint Peter (1647-53) and the Baldachino of
St. Peter (1623-34), both by Gian Lorenzo Bernini,
in St. Peter’s Basilica in Rome. The Baldequin of
St. Peterisan iple of the bal of opposites
in Baroque art; the gigantic proportions of the
Dpiece, with the apparent lightuess of the canopy;
and the contrast between the solid twisted columuns,
bronze, gold and marble of the piece with the flowing
draperies of the angels on the canopy. The Dresden
Fraunenkirche serves as a prominent example of
Lutheran Baroque art, which was completed in
1743 after being issioned by the Lutheran city
il of Dresden and was “compared by eight-

of angels, giving the impression to those below of
looking up at b Aunotbher feature of Baroque
churches are the quadratura; trompe-Uceil paint-
ings on the ceiling in stucco framwes, either real or
painted, crowded with paintings of saints and an-
gels and ted by archii al details with the
balustrades and consoles. Quadratura paintings of
Atlantes below the cornices appear to be supporting
the ceiling of the church. Unlike the painted ceilings
of Michelangelo in the Sistine Chapel, which com-

bined different each with its own perspective,

eenth-century observers to St. Peter’s in Rome’.
In Rome in 1605, Paul V became the first of series
of popes who d basilicas and church
buildings designed to inspire emotion and awe
through a proliferation of forms, and a richness
of s and dr tic effects. Among the most
influential monuments of the Early Baroque were
the facade of St. Peter’s Basilica (1606-1619), and
the new nave and loggia which ted the fucad
to Michelangelo’s dome in the earlier church. The
new design created a dr tic contrastb
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& subscript

0123456789 0123456789

Ordinals

ao abcdefghijklmnopqrstuvwxyz

Ligatures

foffoftthfthfififhfhif)ff tk ffk 1 A

Discretionary ligatures

chékkdd & & & &

Ligature accents

fi fii

Punctuation & symbols

&@ OL1E3 /1N 52i! oo-——=~_ 15

mcc»c:”, «» O oA*T:l:gg@@TM

Punctuation & symbol
capital forms

@ QLIE3 /I\ e--—— <o

Punctuation & symbol
small capital forms

&é?i!

Prebuilt fractions

Yo Ya % Y5 %5 Yo 38 Y U

Arrows

MNe>TORINK»m P
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